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P8m JYmperiat 


The world-famous EUMIG P6M Imperial 8mm. cine projector 
is the ideal instrument for combining tape recorded sound 
with your own home movies Perfect synchronisation is 
assured by the built-in couplingsystem (34 i.p.s.) 

To the smooth, silent running, brilliant screen illumination 
and exceptional reliability of EUMIG projectors are added the 
following features 

PRE-CENTRED 1I2v./100w. lamp, EUPRONAR 1/1:4/20mm 
lens. Visible reverse projection. Power rewind. Frame-by- 
frame still projection. Automatic heat filter for stills 

Price, complete with lamp and two 400ft. reels, 


£43 -5-0O 
POM Projector (without sound coupler), £36 
Seandard P@ Projector with lamp and one 400 lc, ree! CFO - 15 - 0 








eumig 
CIM camera 


A high quality, thoroughly reliable Brim. camera with all 
the latest technical features including built-in, coupled 
exposure meter, three lens turret with central focusing, 
adjustable telescopic | : | viewfinder and pistol grip. The 
powerful clockwork motor has a power-reserve indicator 
and the film footage counter incorporates an audible 
warning signal, A back wind handle is provided 


Lens turret with EUMIGON 1(/1:8/12 5mm. standard lens, 
EUMACRO 2°5X (31:25mm 
ind EUMICRON 0-5X (6:-25mm.) wide angle attachment 
Central focusing wheel oper 
settings 


) extra long tele-attachment 


ating on all three lenses with 


"fixedfocus for each Telescopic viewfinder 


(1:1) with automatic masking for each lens 


adjustable 11°-21° DIN 


needle visible 


Photo-electric 
(10-100 ASA) coupled to aperture control 
in view-finder Filming speeds of 16, 24 and 32 f.p.s. with 


exposure mete 


provision for single shots and continuous running 


Substantial pistol grip with wrist strap and cable release 


£82 -10 - 3 


IMPROVE YOUR MOVIES! 

Buy a copy of the EUMIG MAN- 

UAL from your dealer. Packed : 

with hints for putting a really 

professional touch to your films. JOH NSONS 


PRICE ai-t-0 Or MEenOOn ive 
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For the latest —if it’s GOOD 


BELL & HOWELL AUTOSET Iii 
Zoom lens plus very 
reasonable price 


The tatest version of the popular 
Brom, Autoset has anf)! @ coom lene 


The 8mm. 


correct Held of view 
The Cleceri« 
sete the lens to the correct 


tye exposure m 


stantly, and shows « « 
in the finder when the lis ‘ 
speeds fran 


for filming. Filme with 
40 ASA can be allowed for. for specs 


are incorporated 

fixed focus 
Price, complete with pistol grip and leather ever-ready case, €74/19/4, 
or deposit £15194 and 12 monthly instalments of 45/7/35 


Your guide to everything good 
in cine—the 1961/62 


BLUE BOOK 


All 
cluded 


equipine nt ire if 


types of 


For 


0d 


example the g 


Japanese cameras, meters, ete 


the latest 


lens 


automatic and zoom 
pages of 
16mm 


editors 


BLUE BOOK 


cameras, pro 


and 


cine 


WALLACE Whatom jimrres jectors, 8mm and a 


unique range of titiers 
and accessory equiprne rit 
recorders and a full 
of still photographic equipment 

BUT the Blue Book does not include anything that we 


cannot honestly recommend as being reliable and good 


tape 


election 


value for money 


Whatever you buy from Wallace Heaton is reliable and good value for money 
nothing is stocked that cannot be recommended. And backing every sale is this 
country’s finest cine service, including everything that the amateur needs. 


the new EUMIG C5 8&mm. 
Zoom lens reflex 


See it here 


A completely new design by « 
famous maker, The i4clement 
Fumig 503 0/16 lene soome fram 
lOrmm. to 40mm. at the touch of 
* large emeoeth control knoh. 
The viewfinder shows «@ true 
reflex image vertically and laterally 
orrect and always tree of parallax 
And since the light for the 
de taken from «@ prim in front 
6 the diaphragm, the image ts always 
right, ne matter whet the aperture 
and always free of flicker, A focusing 
control is orporated and focus is visible in the finder 
Buposure is fully automatic; provisios nade for adjustment up te 3 stops 
wey. Electric drive fram § pentight batteries obviates windin 
ficient j sat the epeeds of either | 
(ol eocket ere provided 
being housed in the camere body 
( €24/16/6 and 16 monthly inveal 


either 
and gives « power for 12 double ru 
rilips 
The desig very compact mam te 
rice 4117/63, holdall case €8/10/6 i 

{ 46/3/7. Piscol grip, exere €3/18/6 
Available soon tape recorder to record a6 you 
film with the CS 


®All our second-hand equipment 
is GUARANTEED for one year 


For really easy threading 
the Bell & Howell LUMINA 


This new model has automatic self-threadin 
which ie exclusive to Gell and Howell an 
which ie quick, accurate and feolproot 

The t lector lamp, with ite special reflec 
highs and the new 
gives 
©. the lens mount 
uracy of adjuat 
switth gives you reverse or 
normel, The 
s le I minute to rewind 
with 400%. files ca acity, you 
lo 0 minutes 
adjuse 
ontrol gives speeds fram 
ersions of sound filmes can 


ngle frame contr 


new transistorised 


output 
Wakes the moat of it to 

arp pletur 
for extreme ace 
rol ee well as 


os than 


terruption ter 


ar driven ne belts to 


A fingertip trame f or i8 ineor; ted nd an ane 
There a scalety device 


on. All the 


sfate tlt adjustment 
being left on with the meter 
essary points are per sbricated, and the weight, 

yniplete with case, is only 17) 
Price complete, €59/18/6 + cofail/i@ée 
44/5/5 


dlimonthly inetaiments of 





WALLACE 
HEATON 


With 224 pages and about 1000 illustrations, price 2/- 
the BLUE BOOK shows you ALL the good equipment. 





127 NEW BOND ST., 
LONDON, W.1 may 7511 


166 VICTORIA ST., S.W.1 


Vie 6850/1121 


47 BERKELEY ST., W.1 


GRO 2601/2102 


cleo, 
Mb, 


GY ArrolnTmEenT TO 
ee manety 


ve 


HO (puters Rurtaemetn 
meen tee (Queen mire 


surrciens OF 
PHOTOGRAPHIC E@UIPMENT 
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j/ HUNTER 


Ne g projector 
stand 


TP eewer even errr” 

This high y efficient moderately priced Projector Stand 
s strongly constructed yet light in weight. It is fitted 
with folding table, standing 45in. from the ground 
which is finished in Formica and the tubular legs are 
plastic covered. The fold ng table measures |6in 
lin. and is equipped with height adjusting screw. An 
adjustable foot also compensates for uneven floor 
Two further tables are available as accessories which 
can easily be attached to the legs. One accessory table 
I2in, suitable for reels and slide 


measures |[6in 
ther measures |l6in. square and 


boxes whilst the 
suitable for tape recorder 


PRICES 


Hunter Projector Stand complete 
with Table size |6ir I2in 
Accessory Table size |6in I2in 
l6in 


Y 


Accessory Table size 


@@ it at your dealers nm 
or send |/. P 
atalogue 


below 


Sole Importers 


R. F. HUNTER LIMITED Celfix House, 5/-53 Gray's Inn Road 
London, W.C.1. Telephone: HOLborn 7311 /2/3. 





Amateur ( 


CITY SALE AND EXCHANGE LTD ; 


WALLACE 
HEATON 


63-66 CHEAPSIDE E.C.2. COMPANY 


CITY 1124-5-6 


BETTER VALUE THAN EVER! 


THE ADMIRA 8-/1A Cine camera has pr: ) ve of st 


t has many features incorporated in more expensive 





popular cameras, since 
cameras 
Features : Geared twin lens 


@ 24mm. f/1-9 standard fo 


@ Five filming speeds, |2 24 ind 48 f.p.s ADMIRA ‘8F’ 
Backwind for trick shots 
; ilar in design to the well 
Single frames and continuous run pre and popular Admira 
c ? a Tae : camera, The new model 
e e ensures rock s ‘ tures 
sprocket drive en ws FOC ady pic ‘ has a built-in coupled ex 
445 =O posure meter to lens iris. Ex 
sosure-needie is visible through 
65mm, wide angle attachment éB 8 viewfinder and exposures can be 
‘ i filming. Fitced with 
Pistol grip 42 18 altered whilse fi £ 
s grip i2imm, (28 fixed focus tens 
De luxe case 43:5 Parallax compensated viewfinder, 
1-18-39 inches. Governor con- 
H.P. deposit -€9/-/- twelve monthly payments of £3/4/6 trolied motor and sprocket-drive 
<u“ 10 6 


Wide angle lens viewfinder 


@ Compensated viewfinder down to 13 inches 








HIRE PURCHASE TERMS: 20°,, DEPOSIT & BALANCE IN 12 MONTHS 





95mm. H Motocamera, {2:5 lens 8mm 
° 

8mm. Bell & Howell ‘6248 {/t-9 lens é 
Bmm, Miller "CA", 1/25 lens, 5 speeds, single frames , BOLE X 
B8/VS Bolex, {/2-5 Yvar lens and 14° {/4 Dallmeyer telephoto, var sh or. varied! { f B8SsL 

filming speeds and variable viewfinder, complete in combinatior ‘ 4 
C8 Bolex, {/2°5 fixed focus lens a CAMERA 

f 
BB Bolex, {/1-9 lens : Almost identical to 
BBL Bolex, {/!1:9 focusing lens . the C8SL model but 
BBL Bolex, {/ 1:9 focusing lens, 36mm. 1/2:8 Yvar telephoto, 6 Smr 25 Dalimeyer wide incorporating a twin 
i 

heck lens turret to ac- 
8mm. Eumig Electric, {/2'8 lens and 2X wide angle lens commodate two len- 
Bell & Howell ''624-EE Autoset, f/1'9 lens ses Isc : udes the Bolex ‘behind the 
lens’ photo-cell meter, Fitted with 124 
mm. f/1-9 Yvar fixed focus lens and % 
mm. {/28 Yvar te lephoto lens. £59 199 


8mm. 

8mm. Bell & Howell ‘Sportster (605), {/2-5 lens, 5 filming speeds 

O@mm. Bauer model ''88B"', {/1-9 lens, coupled built-in exposure meter 

lémm. Bel! & Howell ‘'603"' magazine loading, {/1-9 lens, variable speeds 

lémm. Bell & Howell ''603T"’ magazine loading, {/1'9 lens, variable speeds 

lémm. Pathe Webo Special Reflex through che lens’’ focusing, fitted with 1° £/1-9 - 
3” (/3-5 Berthiot coated lenses and 6° [/5:5 Cooke telephoto 

lémm. American Bell & Howell '200-EE"’, incorporating Magic Eye, {/1-9 focusing BAUER 
lens, magazine loading, complete in case i ‘B8F’ 


lémm,. American Bell & Howell model ‘"70DR'’ with geared triple lens turret, fered 
with 10mm. {/1-8, 25mm. 1/095 and 75mm. {/2'5 Angenieux coated lenses, complete ] This 8mm. cine 
in Mayfair case (as new) ry contains the 
lémm Bell & Howell 240EE Magic Eye {/1°9 lens, 100 loading latest develop- 
ments of the 
“Magic Eye” 
USED CINE PROJECTORS cameras.Coupled 
Bmm. Paillard Bolex ‘‘MBR"’, 500 watts (soiled) on “ss 06 Aeris pe 0 
YT 
Brom. Bell & Howell “"606H"', 500 watts, all gear drive £29 15 veter for fully 
fam 8 volt, 50 watt, cold-light | rat automatic Operation with optional man- 
> w t co t mo ‘ 

SNA AGS CEVRRERT, SVEN: SS WEE, SEPEENS SOO 10 ual control; single, normal and continu- 
Beli & Howell Movimaster, with new cold light lamp and Filmo ene : } 228 10 ous run; meter scale and pointer visible 
£37 10 in large viewtinder 44617 6 
“45 10 Price with E.R. Case “51 468 





amm 
PBM Eumig imperial 
B/lémm. Specto, 500 watts, with 14” lens, cakes 800 fc. spools 


Write to 66 CHEAPSIDE E.C.2 for all Your Cine Requirements 
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Half the cost of 
comparable models ! 


EXCLUSIVE TO DIXONS 


A top-quality precision-built 8mm. COLOUR 

MOVIE CAMERA offered at nearly half the 
’ cost of comparable models! Only 
Dixons huge purchasing power coulll 

enable them to place an exclusive con- 

tract to produce the fabulous 

PRINZ CAVALIER AUTOMATIC. 


WORTH DOUBLE AT 


in click- 
stop 








CAVALIER 


SEE THESE TREMENDOUS 
SPECIFICATIONS 


¥ ULTRASPEED 1/1.8 coated lenses, newly computed to give sparkling 
colour with top-flight definition 

* EXPOSURE METER | fully coupled and sets all three lenses at once 
Extreme sensitivity—-simply line up two pointers 

W% TURRET HEAD gives instantaneous choice of view 

% WIDE ANGLE “ 
outdoor perspectives 
you powerful close-ups. 
high-speed lens 

%& BUILT-IN FILTERS. Two 





If you already own a movie camera you'll be 
quick to recognise that this is a bargain of a life 
time. We will gladly part exchange your movie or 
still camera for PRINZ Cavalier AUTOMATIC 
Just a «mall deposit brings a brand new PRINZ 
Cavalier with payments up to if you 
wish But hurry the fret Gna has just 
arrived and they will sell 


NO EXTRA CHARGE FOR PISTOL GRIP 


Just look through the extra-large viewfinder, 
press the trigger and the powerful motor purrs 
into motion to give you needie-sharp and colour 
true movies. For extra effect the high speed {/1.8 
three-lense turret features dramatic close-ups, 
wide angle or standard shots It's a wonderful 


Sy RT a, SENT ON 10 DAYS YOURS FOR ONLY 


2 YEARS GUARANTEE ahaa £ 3 D OW ie 


ORDER BY POST NOW with complete confidence. 
and 8 monthly payments of 84/9 or DEPOSIT i 


Dixons will send 

you their famous 
book, *‘ Guide to 
Better Movies by 
Stanley Dixon. Pack 
ed with information 
Also future issues of 
Dixons Photograph: 
Bulletin 


Raydex "’ £/1.8 lens, perfect for interior scenes and 
TELEPHOTO “Gruenex’ f/1.8 lens brings 
STANDARD “Otnepar”’ £/1.8 is the perfect 


turret-mounted filters are swung into poai- 
tion at a finger’s touch The Haze filter cute out glare, gives richer 
colours. n ' A-D"’ filter lets you use Type “A"’ film outdoors. 

¥ FADE-INS. The Prinz Cavalier lets you fade in or out on a scene merely 
by touching @n aperture whee! 


%& POWERFUL MOTOR rons at controlled speed 


n sigh 


Dixons also present 
you, absolutely free 
handsome PISTOL 
usually an expensive extra 
It is detachable and has a 
built-in trigger for smooth 
easy operation and rock- 
steady pictures 


FREE COl 
PRINZ 











Send only £3 deposit (no charge for post and packing). 
Remember, we guarantee to refund your money im- 
mediately if not delighted. See it, handle it, you'll 


OUR LEAFLET 
; agree the value is magnificent, or call at any DIXONS 


CAVALIER 


illustrated folder on request 


and you can take a PRINZ “ Cavalier "’ home today. 


£8 and 12 raonthly payments of 47/6 or 18 of 
33/3 or 24 of 25/6. : 


D>>> 5 > 596K 


BIRMINGHAM 
BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 

J LIVERPOOL 
READING 

+4 SOUTHEND 


CLAPHAM JCT 
CROYDON 
EAST HAM 
EDGWARE 


DDD DOW 


11-12 UNION ST. 
TEL. CEN 8511 
THE CLOCKTOWER 
TEL 25622 

72 PARK ST. 

TEL. 22511 

89 BRIGGATE 
TEL. 23211 

32 GALLOWTREE 
GATE. TEL. 5851! 
83 LORD ST. 

TEL. CEN S011 
70-71 BROAD ST. 
TEL. S091! 

32 HIGH ST 

TEL, 65611 


93-95 ST. JOHN'S RD. 
BAT 661! 

12 LONDON ROAD 
CRO 9511 

3 STN. PDE., HIGH ST. 
NORTH, GRA 951! 

185 STATION RD. 

EDG 7011 





£7 DOWN 


(complete with 
pistol grip) 


New Bell and Howell 
AUTOSET Ill ZOOM 
£74 i9 4 (with Pistol grip and English Hide case) 


This Zoom version of the world-famous Autoset ‘‘Electric 
Eye"’ automatically adjusts the f{/! 8 haze corrected Zoom 
lens as you film (manual exposure optional). Optical Zoom 
viewfinder coupled to lens. 3-way starting button. Film 
speeds 5 to 40 ASA. Governor-controiied meter-——no 
slowing down. Terrific value. 


and 8 monthly payments of £9/2/9 or £15 DEPOSIT 
and 12 monthly payments of €£5/7/6 or |8 of £3/15/0 
or 24 of €2/17/6. 


ELMO 8S ZOOM 
Auto-Eye 
£90196 


(complete 
with case) 


Particularly# \ 
easy through-} 
the-lens 
parallax - free 
focusing (sin- 
gie lens reflex 
system). 
Speeds of i2, 


273 HIGH ST. 
TEL St 23211 


SLOUGH 


DDD dDdD > dD Hd dD DGGE 


YD>>>555>> 
a 


DD>dD> >> 56S 


Marvellous {/1-8 zoom lens of entirely new 
type of optical glass, with ten layers and seven 
complexes giving dynamic zooming effect. 
Special titanium coating makes extra bright 
zoom finder remarkably easy to use. Always- 
accurate automatic exposure. Six speeds 
Film counter. Film inspection window. 


Exceptional value 

£7 DOWN and 8 monthly payments of 
£9/1/6 or 145 DEPOSIT and 

12 monthly payments of £5/6/9 or 18 of 

£3/14/6 or 24 of €2/17/3. 


16, 24, 48 f.p.s. 
and single 
frame exposure—all exposures automatically 
correct with built-in auto-eye (manual fens 
setting if desired). High tension spring winding 
gives run of at least || feet. Terrific Zoom lens 
makes your subject Z-O-O-M fantastically 
towards you. A really splendid movie camera. 
£9 DOWN and 8 monthly payments of 
£11/0/5 or £19 DEPOSIT and 
12 monthly payments of £6/9/0 or 18 of €4/10/0 
or 24 of £3/9/0. Pistol grip £6/11/4. 
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The Fantastically Popular 


ADMIRA 


8mm. movie cameras 


The great ADMIRA range has been enthusiasti- 
cally welcomed everywhere because it pro- 
vides all the features of top-quality precision 
manufacture at a price within everybody's 
pocket. See these inexpensive top cine-cameras 
at Dixons NOW 


Sensational new Magic Eye 8mm. camera 


ADMIRA 8F 
£24-10.0 


The ‘‘Magic-Eye"’ built- 
in exposure system 
ensures perfect colour 
movies in the simplest 
possible way. Just line 
up a pointer in the eye- 
piece and the exposure 
is set. There's nothing 
else to do! The fixed- 
focus {/2-8 Mirar lens 


Only Dixons h 
power 


could permit 
price to be ONLY 


By purchasing the entire factory 
output to the U.K., tremendous 
savings can be passed on to you. 
just compare the Astro specifica- 
tions with any other projector 
under £50. Order by mail and 
see for yourself on ten days free 
trial 


£24.10.0 


500 W. PREFOCUS LAMP is included in 
price. Very cool running due to powerful 
blower and extra large finned lamphouse 
with aluminium thermal screen. COATED 
{/|-S HIGH DEFINITION projection lens of 
20mm. focal length gives crisp pictures 50%, 
larger than conventional 25mm. GATE 
STOPS “SPLICE JUMP’ by ingenious side 
tension springs. All-nylon gearing for quiet 
running. FEATHER-TOUCH MICRO- 
SWITCHES control interlocked lamp, motor 
and blower operation. Fully variable range 


uge Buying 


the 


of speeds 


h 400-FEET SPOOL ARMS give full 
gives pinsharp pic- 


tures from 3ft. to 
the horizon. Profes- 
sional sprocket drive. 
Slim fit-che-hand shape 
gives rock-steady 
movie pictures, easy 
panning, etc. Wonderful value. Sent on 10 days’ 
Free Trial for only 
£2 DOWN and 8 monthly payments of 60/6 
or DEPOSIT £5 and 12 monthly 
payments of 35/- or 18 of 24/3. Case €4/5/0. 


ADMIRA 
8 IIA 


With new 


half-hour’s show 
Five Year Guarantee. 


dow 


Case 37/6. 


and 8 monthly payments 
of 60/6 or DEPOSIT 
£5 and 12 of 35/- of 
18 of 24/3 inc. lamp. 


. you can edit your home movies INEXPENSIVELY 
SAVE £££’s with the new 


PRINZ] 


EDITOR 


Once again world-famous PRINZ 
equipment brings you a terrific 
chance of obtaining high-priced 
quality at lowest-priced cost. An 
Editor can cost you over £20--but 
now Dixons large bulk purchase 
saves you pounds gives an ores por- 
tunity of buying FIRST-CLASS 
EQUIPMENT AT FAR UNDER 
NORMAL PRICES. 


posed portions, 

f ) can rearrange the sequence 
ed story, join pieces from different 
etc. But hurry, at this price 
dicor and if you delay you may 








Slim-built twin lens tur- 
ret8mm.cinecamerawith 
{/1-9 normal and f/i-9 
telephoto lenses. Parallax-corrected viewfinder 
Motor has cut-out to avoid slow-down. 5 speeds to 
48 f.p.s. and backwind. Sprocket feed for rock- 
steady pictures. Tremendous value at this price 

OWN and 8 monthly payments of £5/10/3 
or = an = 12 monthly 

payments of 64/6 or case £4/5/- 


Sent on 10 days "FREE TRIAL 


ALL COVERED BY DIXONS 
2 YEAR GUARANTEE 


Magnificent new Britist 


re 
co 


ila 
AT 
Be.1t. 6. cash price MONS 


Now t 
SEE THESE TERRIFIC FEA- your movies yc 
TURES. Large 3;*2i screen, an remove over 
finely polished precision-ground or any scenes you do 
optical system, cool 30-watt lamp, of events to make a 
strong easily-aligned reel arms, reels of film, join 
die-cast aluminium body, light- everybody will want a 
weight but robust. Superbly easy be disappointed 


threading and guidance with focus- 10/- DOWN 


blurred parts, 





wt 


and 8 monthly payments of 25/3 
»r £2 DEPOSIT and 12 monthly 
14/3. 


payments of 


ing lever for extra picture clarity 
Amazing value at this low price 








8mm. Zoom projector 


SPECTO 
GREYLINE 


ZOOM PROJECTOR 
With Lentar Vario focus lens 
1S to 25mm., 150 watt Tru 
flector Lamp with special 
contrast switch control. Var 
able motor speed contro! 
14-24 f.p.s., spool arm capa 
city 400fc Fast rewind 
Complete with carrying case 
and spare spool. Facilities for 
attaching tape synchroniser 
unit 

and 8 monthly payments of £4/6/9 


£3 DOWN DEPOSIT £7 and 12 monthly 


payments of £2/6/9 or 18 of £1/12/6. 


Send on 10-Day Free Tr 


de at no extr 


l enclose ¢ as deposit, balance months 


NAME 
ADDRESS 


. 
i 
| DIST 


Al4/7. 


DIXON HOUSE, 128-136 HIGH ST. 
EDGWARE, MIDDX. EDG 7011 
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The increasing popularity of 8mm. 
cine cameras has resulted in the de- 


clining sale of [6mm. equipment in 
Our Personal recent years. However professionals 
and critical amateurs know that for 
serious filming, i6mm,. work has 


- 
Cine proved to be far superior. Listed 


below are some of the famous names 
Consubtants in 16mm. cine photography—but 

these are just a few from the vast 
range of both new and secondhand 
cameras available at Bennett's. 


l6mm—CHOICE of the EXPERTS 


See the finest at BENNETT’S 


boride losing: |S gaint et 


The main advantages of the Arriflex system are as follows 





* REGISTER PIN which holds the film rock-steady during each exposure 
OFFSET TURRET enabling the use of varying size lenses without 
cut-off 
SIMPLE ADDITION of 400ft. magazine enabling continuous filming of 
up to Il mins. at 24 f.p.s. to be achieved 

*3 EASILY INTERCHANGED constant speed D.C. motors or syn 
chronous A.C. motors for sound filming. Blimp can be fitted in a matter 
of minutes, giving complete silence of operation 


@eeeeeee MINIMUM OUTFIT eee, 
Arriflex camera body £549 10 0 
» 25mm. T2 Kinetal lens <s0 0 0 
* MICRO SWITCH built in, which switches mechanism off when the film » Battery £10 18 4 


runs ou , 610 8 4 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 150mm. FOCAL LENGTH 2. 


The adaptable The internationally famous The Sensational 


BELL & HOWELL 70HR WEBO M SIEMENS 2000 
" rv = with continuous reflex viewfinder 
able steve : ivanced system eliminates parallax. as you he only 16mm. sound projector in 

its price range with double-headed 
magnetic operation. This up to the 

n ite equipment, in addition to the 
usual Siemens characteristics of 
brilliant and even screen 

illumination high etched definition 
ind rock steady picture 


Price (less lenses) £174. 7 . 6 Price £737 


The Wonderful BOLEX BARGAINS 


H.16 refiex with variable shutter, 
BEAULIEU R1 6 10mm. f/1-6; 25mm. f/1-4; 75mm. f/1-9. 
All Switar lenses. Superb condition 
The performance of this superb camera has £282 17 6 
been proved time and again under the most As above. but fitted with I6mm f1-8 
exacting conditions. Takes 100ft. spools of Switar; 25mm. f/!-4 Switar; 75mm 
single or double perforated film, loading is {/2-8 Yvar. £229 17 6 
extremely simple. 3 Turret lens assembly has H.16 Reflex as above but without 
25mm. (standard), 10mm. (wide angle) and variable shutter. £212 10 0 
75mm. (telephoto) lenses. Speeds are 
8, 16, 24, 32, 48, 64 f.p.s., with full range of 
intermediate speeds. Special single exposure 
system permits unrestricted exposure times 
when lighting conditions are difficult 
Complete with 3 lenses Price £268. 


PART EXCHANGE WELCOME - FOR FURTHER DETAILS WRITE, ’PHONE OR CALL :- 




















We have a very large selection of 
second-hand H.I6 Reflex cameras 

approximately 30 in all. We can supply 
various lenses from our second-hand 
stocks to suit individual requirements. 


sus reflex vic 
imum brillian 








B. BENNETT 
27 & 117 Oxford Street, W.|!. Tel.: GER. 9953 Please send me: Camera on 7 days’ approval (1 enclose full 


Branches throughout West End & City. 


cash/cheque cover) @ Details only of Camera @ Pay Cash/ 
H.P. @ I wish to part exchange 


117 Regent Street, W.!. Tel.: REG.3318. | 
9 Cranbourn Street, W.C.2. Tel.: GER. 9953 

64 New Bond Street, W.!. Tel.: MAY. 8757 | 
85 High Holborn, W.C.|. Tel.: HOL. 1154/5 

49 Cheapside, E.C.4. Tel.: CIT. 2684 | 
6 Old Bond Street, W.!. Tel.: HYD. 0516 

100 High Street, Watford, Herts. Tel.: Watford 28165 | 


Name 


Address 














AMATEUR 
CLUB PROSPECTS 
C | m4 - TOMORROW (1 Sept.) sees what could perhaps be termed the official re-opening 


ib season, for most clubs get under way again in September after 
1 


eithe bernating during the summer (though few cease all activities) or 
W 0 R L D nere l ng over. What are the prospects for them? 


e film appreciation societies (as distinct from the film 
FOUNDED IN 1934 “ 

) certainly cannot be described as bright. ““Throughout the 
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effort to reverse the trend, in the coming 


Vol. 2. No. 3! r the se ty woul ive no t rvive.”’ This is the all too familiar 
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Stripe adaptor unit designed for the G.B.L.516 (but with modification of the mounting plate it could 
be adapted to almost any 16mm. or 9° Smm 


5.0.f. projector) 


This quite easily built magnetic 
head unit for an optical 
sound-on-film projector, 
enables magnetic stripe tracks 
to be recorded and played back. 
It works in conjunction with 

a Gramdeck pre-amplifier, 

plus the amplifier in 

the projector. 

Full constructional details 

will be given in the second, 
concluding instalment. 


BY A. E. LOTT, M.1.E.E., M.Brit. I.R.E. 


CONVERT YOUR PROJECTOR TO STRIPE 
FOR LESS THAN £10 


FOR THE sound track of the com- 
mentary-plus-music type, the most con- 
venient way for amateurs to add sound 
to their own films is by magnetic stripe 
The one major drawback is the price of 
16mm. recording projectors, which are 
at least £100—£15( dearer than their 
optical counterparts Few ef these 
ippear on the second-hand 
and when they do the price is 
about £200. 


SIMPLER 


machines ever 
market, 
usually 

For some optical sound projectors an 
attachment is available, comprising a 
play-back head and attenuator, which 
enables them to play magnetic tracks only. 
But even this costs £20 and presupposes 
access to a recording projector for adding 
the sound track initially. The other ready- 
made alternative is to use a complete add- 
on unit with its own drive motor and film 
transport system, but this has the 
disadvantages of cost (about £60), non- 
standard picture-to-sound separation, and 
the bulk inevitably associated with a 
separate unit 

However, the ordinary 16mm. optical 
sound projector already contains much of 
the apparatus necessary for magnetic 
stripe, and conversions at low cost have 
already been described in ACW (see the 
articles by Gordon D. Everett in Nov. 
1958, and by Francis E. Williams in Oct 
1959.) But conversions such as these 
invariably appreciable technical 
knowledge and abilits 

It was while reading the ACW articles 
on the Gramdeck (Nov. 1958 and Nov. 


require 


1959), that I realised that the Gramdeck 
system offered a solution to the problem. 
It appeared that it would only be necessary 
to mount a Gramdeck record/replay head 
on the projector as near as possible to the 
optical sound head, and plug this in to the 
projector Gram sockets via the Gramdeck 
pre-amplifier/control unit, which can be 
purchased as a separate item (£5 19s. 6d.). 

16mm, film at 24 f.p.s. has a linear 
velocity of 7-2in. per sec, compared with 
the 7-5in. per sec. of tin. tape in the Gram- 
deck when driven at 78 r.p.m., and 16mm. 
film at 16 f.p.s. has a linear velocity of 
4-8in. per sec. compared with 4-35in. 
per sec. of tin. tape in the Gramdeck when 
driven at 45 r.p.m. So 16mm. stripe can 
give a performance comparable with tape. 

Information supplied by Zonal Film 
Facilities Ltd. showed that the charac- 
teristics of their stripe material are sub- 
stantially the same as those of the standard 
types of tape for which the Gramdeck is 
designed, so that ‘ittle remained to be done 
except to try the idea. Before the conver- 
sion was attempted, however, two decisions 
were made: no permanent alteration to the 
projector would be countenanced, and the 
picture-to-sound separation would con- 
form as nearly as possible to the Bell & 
Howell standards of 28 frames on the B & 
H 630 and 23 frames on the 640, so that 
recordings on an adapted machine could 
be replayed without appreciable loss of 
Sync. ON cilNer. 

The G.B. L.516 was chosen for the 
experiment because it is so widely used by 


amateurs. Since the sound-picture separa- 
tion was to be between 23 and 28 frames, 
the record/replay head would have to be 
located after the picture gate but before 
the optical scanning point. This caused 
some misgiving over flutter, but the doubts 
later proved to be unfounded. To make 
room for the head, the existing switch- 
plate, motor on-off switch, and film-trip 
mechanism were removed simply by 
removing the three switch-plate screws 
and the four screws connecting the wiring 
to the switch. This unit was safely stored 


The tubular former 
is made from stiff paper or very thin card. It 
has an internal diameter of iin. (to fit over the 
head) and is in. long. 38 turns of 38 S.W.G 
enamelled copper wire are close wound. After 
winding, the wire may be held in piace with 
Sellotape. A smear of ordinary shellac varnish 
can be put on with an artist's brush, but only 
after connecting the wires, for it would render 
any subsequent modification difficult 


Fig. 1. Hum-bucking coil 


away in case it was necessary to restore 
the machine to normal standards for resale 
at some future date. 

A replacement switch plate was made 
from 16 S.W.G. brass plate and secured 
with the original screws. A new Diamond- 
H 10 amp. two-pole on-off switch (Cat. No. 
2T, or, if from surplus stores, Services 
Ref. Nos, Z.510,026 and 10F/10685) was 
fitted to the plate in the extreme top left 
hand corner and the motor supply leads 
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re-connected to it. This restored the 
machine to normal working, but without 
the automatic film trip. The Gramdeck 
head and pressure pad were then mounted 
forward, of and below, the switch, together 
with a film guide made of 18 S.W.G. 
brass plate, which guides the film correctly 
over the head and also mechanically 
smooths the film motion by isolating 
flutter from the picture gate. The fixing 
holes on the film guide are slotted, as the 
height adjustment needs to be carefully 
set to ensure minimum flutter. To ensure 
correct alignment of the head, it was 
necessary to mount it on a small sub-plate 
spaced from the switch plate. With this 
arrangement, the final picture-sousd sepa- 
ration was 22 frames. 

The head was then plugged in to the 
Control Unit, which in turn was connected 
to the L.516 gram jack. The projector 
amplifier was used on replay only, because 
when using the microphone, the Gramdeck 
Control Unit provided all the necessary 
amplification. For recording music, the 
domestic radio-gram was used by feeding 
it in to the Ext.-L.S. lead on the Control 
Unit. 

First results were very encouraging, but 
it became obvious that although the record 
replay head had balanced windings and 
some internal magnetic screening, its 
residual leakage inductance was picking 
up interference from the L.516 motor 
circuit on playback. Accordingly a small 
hum-bucking coil was added to the head. 
Fig. 1 shows this in detail. It consists of a 
small tube made from stiff paper which is 
mounted on the end of the head with 
Sellotape. The coil comprises 38 turns of 
38 S.W.G. enamelled copper wire. By 
connecting this in series with, and in 
opposition to, the head winding, all hum 
and interference were suppressed without 
affecting the recording-replay characteris- 
tics. 

Two other points needed attention. 
Because striped film is much less flexible 
than tin. tape, the recording head pressure 
pad needed adjustment to give a pressure of 
over 100 grams to ensure effective contact 
between stripe and head, compared with 
its normal pressure of about 20 grams. 
Also the film guide needed careful, but not 
critical, adjustment in height to ensure 
that the film approached the head tangen- 
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tially, and also to remove any flutter from 
the picture gate. 

To avoid hum when recording from a 
radio-gram, it was found necessary to 
disconnect the earth on the gram, leaving 
the main earth for the complete system on 
the projector only. The L.516 has no 
volume control on the Gram jack circuit, 
sO a potentiometer of 5,000 ohms was 
connected between the Control Unit and 
the projector Gram jack, as in Fig. 2. (All 
modern machines have a bufit-in volume 
control which renders this unnecessary). 
The potentiometer can conveniently be 
mounted on a bracket, or—better—in a 
small screening box, held on the side of the 
Control Unit by the self-tapping screw 
which holds the lid on. For my initial 
experiments, however, I had the poten- 
tiometer floating in the wiring with no ill 
effects. 

With this arrangement, recordiags were 
made on edge stripe and full stripe at 16 
and 24 f.p.s. (Half stripe, coming as it 
does between these, was not tried). Quality 
was very good, although at this stage the 
head azimuth (i.e., squareness of the re- 
cording gap, relative to the film) had been 
set by eye only. The most satisfactory way 
of setting the azimuth is by running a 
striped film recorded on another projector 
known to be correct, and adjusting the 
head by slowly rotating it to and fro 
slightly, until the position for best possible 
high frequency response has been found. 
The head is then carefully locked in this 
position. 

The recording gap of the Gramdeck 
head is 2:3mm. wide, and full-stripe is 
28mm. wide, so the equipment is capable 
of giving 2 milli-volts out of the head on 
replay, or about 4 volt into the Gram 
sockets of the amplifier from the Control 
Unit—more than ample fully to load most 
amplifiers. Edge stripe is only 0-8mm. wide, 
so there is a proportionate decrease in 
output, but it is still adequate for most 
purposes 

Fig. 3 shows how film is laced through 
the projector when the attachment is 
fitted. For normal optical working, it is 
passed between the switch and the head, 
there being just room for a loop in this 
position. It was found on initial experiment 
that good results were more readily 
obtained from edge-stripe than from full- 





head unit in use on the 
L.516 projector. Film comes in a loop from the 
bottom of the gate to the film guide just before 
the head. The guide smooths out the intermittent 
f the film, and the flywheel drum on the 
projector pulls the film evenly over the head. 


Fig. 3. The magnetic 


motion « 


stripe. Possibly this was because the full- 
stripe with no perforations made the film 
less flexible for following the contour of 
the head. The thinner edge-stripe with 
perforations made the film more flexible, 
although the perforations did not cause 
any flutter that could be detected. I dis- 
covered that, over a long period, the 
perforations of edge-strip tended to “‘saw” 
away the felt pressure pad, but this could 
be obviated by replacing the pad with a 
rubber pressure roller—a desirable modi- 
fication. Full-stripe does not produce this 
wear. 

NEXT WEEK 5 


detaus of wi 


concluding instalment will give 
ere to obtain the components. 


BELOW. Fig. 2b; The screened output lead from 
the pre-amplifier is connected into a potentio- 
meter to control the signal level fed to the 
projector's own amplifier. The potentiometer 
can be mounted in a small screening box 
attached to the side of the pre-amplifier. 


D-AKIAL SCREENED 
EAD TO GRAMJACK 
IN PROJECTOR 

















Lert: Fig. 2a Electrical connections of mag- 


netic head and hum-bucking coil (both en pro-| 
the head socket on the Gramdeck “ 


jector) to 
pre-amplifier Control Unit. 


5,000 ohm VOLUME 
ONTROL, PREFERABLY 
N SCREENING BOX 





Smm Viewpoint 


SECOND THOUGHTS 
about 
5 f.p.s. PROJECTION 


action with the 18-5. How does 
compare with the M8R? 
carries out some tests. 


and reverse 
this projector 
Our contributor 


THE 5 F.P.S. PROJECTION SPEED facility on the Bolex 18-5 
projector was, I thought, when I first heard about it, nothing 
more than a gimmick, but I must say I find it a fascinating 
one—and it is certainly more useful (and safer) than the 
conventional! single picture device. I like the reverse action, 
too. This I used to regard as a quite unnecessary frill, but 
now I find it invaluable when editing and for focusing before 
a show 

The machine is delightfully light and compact, and I liked 
the attention to detail: the levelling screw, for example, 
ensuring that the picture is horizontal even if the projector 
isn’t. But I'm not sure about the framing control by the side 
of the lens r it is rather too easily jogged (it moves slightly 
whenever the gate is fully opened). The gate opens right out 
for cleaning 

The picture thrown by the 20mm. f/1°3 lens is as bright 
and sharp as you would expect. Definition would probably 
seem even better with the 25mm. lens, but when a 35mm. 
lens becomes available it will, in my view, make a more 
versatile combination with the 20mm. than with the 25mm. 

The third sprocket provided for tape synchronisation may 
come in useful, but the synchronous motor will solve most 
of my tape problems if I use a Ferrograph. (Why don’t more 
tape recorders have proper synchronous motors?) However, 
there is a snag here: commercial package films are often mute 
versions of sound films and have to be projected at 24 f.p.s. 
This projector noticeably slows down the action ia them. 

I was looking for picture quality, and found it, but I also 
found that every splice stuck in the gate just long enough to 
reduce the lower loop by one frame. As my films are full of 
splices, it was not long before the lower loop completely 
disappeared. I did not experience this trouble at 5 f.p.s. or 
when the projector was run in reverse, so I found myself in 
the slightly comic position of being able to show my films only 
in slow motion or backwards! 

But Cinex rectified the fault—presumably incorrect pressure 
in the gate—and all is now well. I don’t doubt that this is 
an isolated case, for in comparing his experience with the 
18-5 a colleague drew specific attention to the ease with which 
it accepts splices. The truth is that all new apparatus is subject 
to teething troubles. In fact, I have reached the stage now 
with equipment of all kinds when I am mildly surprised if 
nothing goes wrong.! 

One slight peculiarity on this projector, as on other Bolex 
machines, is the restricted range of voltage tappings. I some- 
times use 210v. mains, but the nearest tapping provided for 
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this is 220v. There is such wide 

divergence in mains supplies in this 

country that one has a certain sympathy 
for foreign manufacturers trying to cater for them, but 
although with the new efficient lamps a 10v. drop is not all 
that important, it makes some difference. 

The 18-5 is the first of the 8mm. projectors I have owned 
to boast its own fuse—a small detail, I know, but it contributes 
to the general air of quality. Another nice detail: a 400ft. 
reel and can are provided. (200ft. is, of course, the capacity 
of most take-up spools). The bigger reel cuts down the need 
for frequent rewinding, but it should perhaps be added that 
the rewind on the 18-5 is delightfully simple to operate. You 
don’t have to reverse the spools or adjust any belts. It’s 
gentle, too, so risk of damage is minimised. 

Yet the 18-5 is “‘not as good as the M8R”, says a friend. I 
suppose it’s a matter of opinion. I’ve owned an MS8R, too, 
and was highly satisfied with it, but J prefer its successor. 
But whatever make of projector you choose, I am convinced 
that it pays to get the best one can afford, for the difference in 
picture quality between one projector and another is usually 
more marked than the difference between cameras. 
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PACKAGED FOG AND MIST 

Fog, mist, smoke effect. White, dense, harmless. Trial 5s. 
Working quantities cheaper. | expect you’ve seen the adver- 
tisement in ACW. It fascinated me, for I have always envied 
professionals their use of eerie effects, so I duly sent off my 
five shillings. The instructions that came with the little capsule 
tell one to set it up on a hard surface and light the pink end. 
The smoke lasts for one minute. 

The wind was blowing rather fitfully from left to right, so 
we placed the capsule below camera range on the left, and 
behind the players who were taking part in an eerie little 
episode. The assistant director applied a match, then hurriedly 
retreated. The capsule began to fizz and splutter, emitting the 
smoke seen in the still. 

It was not quite what we had expected but drifted well into 
the picture before the wind got at it, although the general 
effect rather suggested a smouldering bonfire. Indoors, I am 
sure, the capsule would be very much more effective. But 
remember that it lasts only a minute and that a single shot 
of a smoky scene is most unlikely to be enough, for the 
simple reason that it would not match smokeless shots cut in 
fore and aft. Yet the outdoor fog scene provides a challenge, 
and Dartmoor on your doorstep is an enticing idea. 


Smoke screen in the making, packaged in a capsule. 
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EXCLUSIVE TO PRONTOPOST 
UNBEATABLE CINE LENS OPPORTUNITY 
»Z (i }in. F/3-5 PELEPAR TELE LENS IN 8mm. D MOUNT 


High definition telephoto lens 
which fits any interchangeable 
8mm. camera with standard 
**D"’ mount, including lotest 


A UNIPOD—the ideal aapere pe eo still or cine 
camera—AT A REASONABLE PRIC 
SUSIS CONDOR UNIPOD with instant 
lock/instant release. Many aspects of a Unipod 
combine to moke it a necessary piece of equipment 
for the person wanting shoke-free still pictures 
or stable cine filming plus a great degree of 
accuracy in panning. It is not so bulky as a tripod 
" less weight and considerably jess expensive 
poly = ay Ae, ae # This excellent new SUSIS CONDOR UNIPOD is 
88—-B8VS—B8L—D8L—H8 “cine tripod quality’’ and has a unique instant 
Noris, Cima, etc. Top precision, it is beautifully positive lock at any extension——one shoke and 
a, in black with polished grooved rings for adjustment the leg extends to the required height, a slight 
of focusing and aperture. Focusing range from 3 feet to pres on - foot release and the height is 
infinity, aperture from {/3-5 to f/22. Coated lenses, ideal for — wf ss rings to pe no screws 
> att tinal cand wikiie 0 rotate. Lightweight—only——-\7 oz. portable 
colou length only 24 in.—versatile—extends to over 
Produced to sel! ot nearly £14. 


5ft. The camera screw is reversible for English 
Our Special Price only £3 19 6 Case 9/6 or Continental threads and the unit is provided 
ONLY 4/- down 5 monthly payments of 16/-. 


8mm. 
ADMIRA 8F 


with oa sofety wrist strap. Exceliently finished 
in grey with polished metal fittings at only 
£4/11/3 or S- DOWN and 5 menthly 
payments of 18/2. 


8mm. filming with ex- 
posure meter control at 
a lower than ever price. 
Precision 8mm. camera 
with coupled exposure 
meter/aperture control, 
coincident pointers vis- 
ible in viewfinder. Con- 
stent run and single 
picture device for car- 
tooning and titling, f/2'8 
lens. Viewfinder fully 
porallax compensated. 
Excellently finished in 
black and chrome and 
superbly styled. 


£24 10 0 


98 - DOWN 
monthly payments 
of if 6. 


8mm BROWNIE 


MOVIE F/2-7 NEW KINAY 816 aie 


£17 17 0 


Complete 
36/- DOWN 
8 monthly 


onty £12 7 0 


ae Case 33/187 


payments of 
422 


De luxe editor from the famous MURAY range. Large 44” x 34” screen with 
excellent overall brilliance, adjustable focusing, two way framing. Single handle 
provides 2 speed winding for v ewing and rewinding The machine is provided 
with a notching device, storage space for splicer and cement and spare spool 
holder Totally en- 

s pro- 

complete 


25/;- DOWN 
8 monthly payments 
of 29/2. 


A revolutionary cine camera from Kodak that brings 
8mm. filming within the reach of all. Fitted with f/2:7 
lens which is more than odequate for colour filming; 
exposure guide ensures well exposed pictures every time 
Easy loading, robust construction, accurate filming 
everything that the budding enthusiast could desire 


8mm BROWNIE MOVIE F/1-9 
ony £15 0 0 


Case 35/10 
30/- DOWN 8 monthly payments of 35 6 


* Largest stocks TOUUUUGEOROREAEEELOUELSLOANEUELENE H 


PRoNnToPOSsT 


it! OXFORD STREET, 
LONDON, W.I. (GERrard 2720) 


* Fastest service 


* Confidential Credit 


* 2 years guarantee 


This model is fitted with the larger aperture f/1-9 lens 
for the man who requires to film interiors and poorly lit 
subjects. Push button release and continuous run lock, 
exposure guide, long run motor. This lens will accommodate 
wide angie and telephoto attachments and the viewfinder 
is marked accordingly 


Send me on |4 Days’ Free Trial 


* 14 days approval 


INCLUDE E.R. CASE. YES/NO, 


NEW ANIMETTE EDITOR 
WITH 

FOLDING 

REWIND 
ARMS 


| ENCLOSE FULL CASH ¢ 


| ENCLOSE DEPOSIT £ 


AND WILL PAY THE BALANCE IN 5/8 MONTHLY 
INSTALMENTS AS ADVERTISED. 


if unsuitable | will return these goods to you, undam- 


editor complete with bench and 
1:1 rewind orms. Ideal for cutting and editing 
your films to give a really professional effect. 
Clear bright picture and fitted with notching device. 
Finished in durable grey crackle 

£9/9/- complete 


10/- DOWN 8&8 monthly payments of 23/6. 


Precision 8mm 


MOVIELITE UNIT 


Specially designed for indoor filming. Fitted 
on/off, dim switch. Uses E.S. photo-flood lamps. 
2 arm model £3/19/6, 4/- WwN-—S5 
monthly payments of 15/10. 4 arm model 
£5 196,6'- DOWN 5 monthly payments 
of 23/10. 





A POSTAL SERVICE 
OPERATED BY 


WESTMINSTER PHOTOGRAPHIC 


aged, within 14 days (deposit returned automatically). 
}am not under 2! years of age. 


FULL NAME 


ADDRESS 


DATE 


IMPORTANT..-Sign in margin below, please 
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THEY WENT THATAWAY ... 


ALL FILM-MAKING is an illusion; for what could be less 
credible than a succession of shadows on a screen? If you 
try to show a film in a brightly-lit room, the trickery is 
obvious. Yet these same shadows, seen under the right 
conditions, can move people to laughter and tears, and 
make them literally sweat with fear. To get an audience 
into a state where it will believe in the happenings unroll- 
ing before it, the film-maker has to use all his cunning. 
One of the difficulties he has to overcome is that his film 
is not the continuous stream he would like it to appear, 
but is in fact composed of several hundred little bits 
joined together by splices. Every time a splice shows, he 
loses his hold slightly on his audience. 

Amateur film-makers have made astonishing progress 
in the last few years, but this is something that many of 
them stili tend to overlook. To prevent splices showing, 
you have to do some very smooth editing (and by 
smooth.” [I don’t mean slick or showy; I just mean 
invisible); and to enable yourself to produce smooth edit- 
ing you have first to observe the rules of continuity when 
you are shooting 

In my previous article, I wrote about continuity of 
looks; this week we come to continuity of movement, and 
again the same rule applies: it is not the “real” direction 
movement that matters, but the direction of the 
movement as it appears on the screen. Where a character, 
ry an Object, moves from right to left in one shot, he, or it, 
must move from right to left in the following shot. If a 
character walks out of one shot at the /eft of the frame, 
in the next shot he must enter from the right of the frame 

In this way, his movement across the screen will appear 
to be continuous (assuming, of course, that he moves at 
the same speed, and wears the same clothes, etc., in both 
shots; but these are points to be discussed in a later 
irticle), and the audience will not notice the splice between 
the two shots. The same thing applies when you make 
your cut before the character walks out of the frame 
for example, when you go from a master to a closer shot, 


or a 


You may think that you have left no doubt of 
the direction in which a character or vehicle 
moves, yet on the screen it can look all wrong. 
In this article our contributor carries a stage 
further the continuity principle eutlined in 
** Look Left, Look Right!’ in ACW for Aug. 3. 


By HAZEL SWIFT 


if the character moves towards the left in the master shot, 
he must still be moving to the left in the closer shot. 

If you watch any good professional action picture, such 
as a Western, you will see the continuity rule well and 
truly observed. When the hero rides from the river to the 
ranch, he rides in the same direction all the time; when 
he is pursuing the villains, then both he and the villains 
ride across the screen in the same direction; and if he 
stops to ask somebody, “Which way did they go?”, any 
member of the audience can give the right answer. It is 
enough that the informant’s eyes slide towards the 
left of screen; the next shot may be a very long one, with 
the hero galloping away into the distance, but provided 
he is galloping to the left of the screen, we know that he 
is on the right track. 

A simple exercise will demonstrate how easy it is to go 
astray. Find some bits of film which show people moving, 
and try splicing together two shots where a character 
moves from left to right in the first, and from right to 
left in the second. Run the strip through your viewer. 
Now try splicing together two shots in which a character 
moves in the same direction in both shots, and see the 
difference. (If you haven't got two shots in which anybody 
moves in the same direction, try flopping the second one 
over — if necessary making a temporary join with Sello- 
tape —so that he appears to be moving the same way 
in both shots.) 

Now ask one of your friends to walk from the door 
to the window, while you stand looking at him through 
the viewfinder with your camera pointing to the north. 
Note whether he is moving to the left or the right. Now 


OOOO" 


a 


PPO OOOO OO 


LOLOL LOOP III 


THE ENGINE 
WHICH 

KEPT CHANGING 
DIRECTION 

A reader solves 

an intriguing problem 


HOW MUCH there is to learn in this movie 
business! I would like to add another 
continuity slip to those dealt with in Mr. 
Postlethwaite’s informative article in the 
July 27 issue. I have just had the oppor- 
tunity of filming one of those delightful 
old steam engines pumping water into 
the new river, near Hertford, at two 
million gallons per day. It is a two 
cylinder compound of about 36in. stroke, 
with a _ flywheel about 12 feet in 
diameter. The frame of the engine is 
painted green and the steelwork is kept 
in sparkling condition; and, as it rotates 
at only 20 r.p.m., it is extremely phote- 
genic. 

With an f/0-9 Switar 13mm. lens in my 
Bolex and two reels of new Kodachrome 
Il I obtained some wonderful shots, but 





~S a 


imagine my disappointment when, hav- 
ing spliced a number of shots together, 
the engine appeared to keep changing its 
direction of rotation. I eventually arrived 
at the conclusion that this was because 
some shots had been taken from the 
front of the engine (arrows Al and A2) 
and others at the rear (arrow B). 

The direction of motion seems correct 
on the screen both when the shot is taken 
from the left of the flywheel (Al) and 
from the right (A2); that is, the rim at 
the top would be coming towards you in 
both cases. In shots from direction B, 
the rim at the top would be receding, 
hence the apparent reversal of motion on 
the screen, 


Enfield. H. J. TURPIN 


ee eee 


SOO oo" OOOO > SOO! 
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The two boys approach each other. Cut to close 
shot of them from a different angle, but note 
that their relative position has not changed. 
The audience accepts a cut of this kind but 
would be bewildered by a cut to a closer shot 


ask him to do exactly the same thing again, while you 
take up a new position with your camera facing south 
You will observe that his direction appears to be different 


in the viewfinder, although he is doing exactly the same 


as before. Now try the same thing facing east and west 
This will help you to avoid mistakes when you are choos 
ing your camera set-ups. 

And this brings us back to the elementary precaution 
of making shot-by-shot sketches of every sequence while 
you are still at the planning stage, so that the final picture 
is clear in your mind’s eye all the time you are shooting 
Even where you are covering a sporting event, or some 
thing else where you cannot stick closely to a planned 
script, you will find it a help to have made these sketches 
beforehand, because they will draw your attention to 
some problems that need to be worked out in advance, 
and they will help you to choose the best camera positions 
Thus all the time that you are shooting you will be aware 
of how each shot is going to fit into the finished picture, 
and the final result will be a film, and not a jumble of 
animated snapshots 

The rules about moving in the same direction do not, 
of course, apply to action within the frame; here your 
characters can move exactly as they please, for the purpose 
of the rules is to keep things moving over the splice, so 
that the eye follows the continuous movement and does 
not notice the break (cf the way a conjurer draws atten 
tion to his left hand when he dceesn’t want you to look at 
his right hand). 

But it is important that your audience should be shown 
clearly whenever a character changes his position or his 
direction. If you are filming some event in which people 
or things are moving round and round a motor race, 
say, where the cars in the first half of a lap are moving 
from left to right across your screen, and in the second 
half are moving from right to left — make sure that you 
get some shots on the bends which will show the cars 
changing direction within the frame, and also some shots 
of spectators turning their heads to left and right. In this 
way you will be able to give an accurate picture of the 
race, and avoid creating the impression that the track is 
full of cars dashing wildly about in all directions. These 
cutaway shots of spectators turning their heads are ex- 
tremely useful whenever you are filming sports events; 
and if you don't have time to get them during the actual 
event, you can always take them later — if necessary, 


in which the position of the boys was reversed, 
even though in all other respects the shot was 
the same. (From “The Last Chance”, by Eton 
College Film Unit” one of the 1959 Ten Best 
still on general release) 


» the beach 


ssive Shots the 
list is seen ap- 


proaching the camera, 


either directly " 
Had one of 


shown him 


ligt 4 


away) from 
oubt would al once 


arise as to where he 


was bound for. (From “ Beauty and the Bishop”, by Streatham C.C.) 


by doing a bit of faking, and shooting a close-up of one 
person against a neutral background in your own garden. 

If by some mischance you manoeuvre yourself into 
such a position that it is quite impossible to get a good 
shot of a character moving in the correct direction, it is 
possible to get out of trouble by having him move directly 
along the middle of the frame, straight away from the 
camera (if he is supposed to be going away), or straight 
towards it (if he is supposed to be coming back). It is 
ilso possible to have a shot reversed in the labs, in the 
same way that you flopped over one of the shots in the 
editing exercise I mentioned earlier, but you will get a 
slightly soft focus, and of course any lettering in the pic- 
ture (on the side of a bus, for example) will also appear 
in reverse, and may provoke some unkind comment from 
your audience. If you should want to have a shot reversed, 
und you are having the negative cut at the labs, be sure 
that the cutting copy is clearly marked, otherwise the neg. 
cutter will assume that you have spliced the shot in the 
way round, and will take pains to correct your 
apparent error. 

One point which some beginners overlook is the im- 
portance of overlapping action from one shot to the next. 
Let us suppose that you have a scene in which a character 
is knocked to the ground, and that you intend to shoot 
the scene first of all in M.S., to show the complete action, 
and then to follow with a C.S. to show his reactions once 
he is on the ground. Your first shot ends with the actor 
on the ground, but your second shot does not begin with 
him already on the ground; it begins with a shot of the 
ground, and your actor dropping into the picture. He does 
not need to make the complete fall again — indeed, since 
i close shot demands accurate positioning, it will be much 
better if he simply gets his body into the correct position 
for the close shot and allows his upper half to fall the 
few inches necessary to get him into the picture. 

continued on page 312 
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Correspondence 





Zoom v. Prime Lenses 


ONE DOES NOT expect to read articles of 
a very high technical standard in a 
popular magazine, but I believe that the 
reader is entitled to receive a factual 
and realistic treatment of the subject in 
question. 

Many readers of ACW must, like my- 
self, have looked forward to Ivan 
Watson's article on zoom lenses for 
&mm., only to find that he has carried 
out an “experiment” from which the 
most important set of data has been 
omitted. | refer to the performance of 
the projection lens with which he con- 
ducted his audience-reaction test. If, as 
I suspect, this lens was inferior in per- 
formance to both camera lenses, then 
his subjective test could not possibly 
any difference between the two. 
On the other hand, if the projection lens 
was the best that money could buy, 
then why didn’t he say so? 

One wonders how many people own 
high quality cameras, but fail to ex- 
ploit the high resolution of which they 
are capable by using a mediocre pro- 
From the evidence available, it 
to me that Mr. Watson is one of 


people 


reveal 


jector 
scems 


these 


May | put in a plea for more infor- 
mation on the subject of projector 
lenses? 
Reigate. S. M. EDWARDSON 
Ivan Watson writes 

I, too, believe readers of ACW are 
entitled to a realistic treatment of the 
subject, The realistic and practical way 
to give them the information they need 
about zoom lenses is to make tests with 
the kind of apparatus they normally use. 
It is possible that a really superb quality 
8mm. projection lens would have told a 
different story and, if Mr. Edwardson 
owns such a lens, I hope he will tell us 
where we can all get one. I used a 
20mm. Kern Hi-Fi lens on an MB8R pro- 
jector and | shall be interested to hear 
of any combination available to 8mm. 
users that is optically superior. 

1 carefully stated in my article that 
this subjective experiment was ‘‘no more 
than a rough and ready method of 
measuring audience reaction” and, 
from a practical point of view, audience 
reaction is more important than the ob- 
jective information provided by the 
photomicrographs. | quite fail to see 
what evidence is “available” to suggest 


that I habitually use a “mediocre” pro- 
jector. Obviously Mr. Edwardson has yet 
to do me the honour of becoming one 
of my regular readers. 


Lens and Film 
Resolution 


IVAN WATSON’S article was most interest- 
ing, and the photomicrographs must 
have answered a lot of readers’ worries 
about zoom lenses, He did, however. fall 
into a common trap when he st:‘ed that 
it was unnecessary to have a lens with 
better resolving power than the film be- 
hind it 

The nett resolution depends on a 
factor of both lens and film, as a film 
will only give its rated maximum resolu- 
tion if a perfectly focused image is ex- 
posed on it. A lens of, say 35 lines per 
mm. resolving power can only just dis- 
tinguish between 35 black lines on a 
white background imaged Imm. wide at 
the focal plane. A film of similar re- 
solving power diffuses this slightly, as it 
can only resolve a perfect image of this 
nature, and will only define a lower 
number of lines 

The formula for 


the nett resolution 











which are already drilled to receive it. 


Manufactured by 





The Haynor Splicer 
. . the best and the most up-to-date 
Splicer on the market for 8 mm. film. 


Extremely small and compact, it is assembled in England 
from Swiss-made components and bears the hallmark of 
Swiss precision engineering. Can be used separately but is, 
of course, designed to fit all Haynor Movie Cine Editors 


£2.14.6 


Obtainable from all good Photographic dealers 


HAYNOR LTD., 
167, GREYHOUND ROAD, LONDON, W.6. 





A.C.S. 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms 


Open until 6 p.m. Saturdays 
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in any other titler. 


4’ to 12’ 

A 36’ title bench 
Foolproof, 
holder 


flectors 








BRUN MASTER CINE TITLER 


A cine titler that has many new features that cannot be found 


Title frame expands from 


effective 


Adjustable camera carriage 
Fully adjustable Lamp Re- 


Holds our Effects Box 

Holds our Effects Drum 

6, 9S and 16 mm. Cameras 

Price £10 . 10. 0 


BRUN EDUCATIONAL FILMS LIMITED 
15 Prestwick Street, Burniey, Lancs. 
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under these circumstances has been de- 
fined as: 


/iens resolution x film resolution 
5s 


- 


With the above lens and film this is 


[22 =_38 - 25 lines 


This formula gives a resolution equal to 
the film resolution when the lens has 
twice the resolving power of the film. 
Mr. Watson can therefore take comfort 
that he has not wasted money on his 
lens with 80 lines per mm. resolution, as 
he is getting better results — which the 
photomicrographs show. 
Sanderstead. H. J. MARTEN-SMITH 


Depth of Field 


DR. LISSIMORE is not the first to misapply 
the rule that depth of field depends only 
on absolute lens diameter, and one must 
hope that nobody has wasted valuable 
film, trying it out, It applies only when 
comparing lenses of different focal 
length which include the same angle of 
view, ¢g., a lin. lens on a 16mm. 
camera and a fia. lens on an 8mm. 
camera. In this case for equal depth of 
field f+n must be constant (f=focal 
length, n=f number), and if we substi- 
tute the equivalent (f + diameter) for n 
we get the above-mentioned rule. 

It would be quite wrong to apply it 
to interchangeable or zoom lenses. Here, 
for constant depth of field f? =n must 
be constant, and the focal length plays 
quite a considerable part, even when 
substituting f + diameter for n, which is 
really a quite useless complication. 

These rules are important for the use 
of depth of field tables. For 8mm. cameras 
one cannot use tables calculated for 
16mm. cameras, and the following lenses 
will all have the same depth of field: 
Focal length iin. tin. lin. 2in 


'  ff2 1 
8mm.camera f/1 f/4 £/16 f/64 ¢ - ie) 


=. 
i] ~ 
f/2 £/8 £/32 ¢ 3) 


This shows how the “normal” #in. lens 
of an 8mm. camera scores over the lin 
lens of a 16mm. camera, but not as 
much as one would expect by using the 
wrong tables. 

In all these calculations it is, of 
course, assumed that the object distance 
and the final enlargement will be con- 
stant. 

Burnley. G. BEHR (DR.) 


16mm. camera 


Lamp Life 
1 HAVE JUST read your answer in the 
query column (July 27) regarding early 
lamp failure in the Moviemaster pro- 
jector. Failure is in the main due to the 
initial surge of current when the fila- 
ment is cold and its resistance lowest 


To overcome this surge (which, by the 
way, is more than 16A.) I have inserted 
a dimmer-switch in one lead to the 
lamp 

Bought from a surplus store for 10s., 
the dimmer has a rating of 6 ohms at 
3A.; the lamp when running takes 4-5A. 
but the dimmer is capable of handling 
this current without overheating because 
it needs to be kept in circuit only for a 
short time 

The ideal place to fix the dimmer is 
in the top of the fixed cover housing the 
motor, etc. (see sketch); here the knob 
can easily be whisked round to the out- 
of-circuit position as soon as the lamp 
has been switched on below 
London, §.E.22 


Shock Cuts 

IN ACW for July 27 issue a correspon- 
dent remarks on the use of direct cuts 
in place of conventional time lapse de- 
vices in Fever In the Blood. 1 would 
point out that not only is this technique 
far from being new but that advocating 
its indiscriminate use could lead to a 
crop of disjointed films. The technique 
of direct cutting developed with the 
March of Time type of documentary, 
short films tracing the careers of not- 
able people and films showing the 
development of machinery, e.g., aircraft. 

There are two possible theories for its 
film: (1) that, as 


A. KING 


origin in this kind of 
so much time had to be condensed, the 
audience would be irritated by large 
numbers of dissolves and fades; (2) the 
producer, working to a tight budget, 
could not afford the number of opticals 
required 

The Orson Welle 
Kane, is an early 
film using this technique 


production, Citizen 
-xample of a feature 
although he 


Fitting a dimmer resist- 

ance in one lamp lead on 

the Moviemaster (See 
Lamp Life’ 
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refined it by overlapping dialogue from 
the second scene to the first, This was a 
logical development from the Hitchcock 
technique in The 39 Steps, in which a 
woman finding a body opens her mouth 
to scream, but instead of a scream we 
hear the piercing shriek of a train and 
cut directly to a train emerging from a 
tunnel 

A recent British example of direct cut- 
ting was A Taste of Fear, in which shock 
cuts were used. The audience hear dia- 
logue designed to shock, followed im- 
mediately by quite ordinary dialogue 
belonging to the scene to follow; the 
scene does not change until halfway 
through this second line. But the effec- 
tiveness of this was slightly impaired as 
the cut to the second scene was rather 
late, Perhaps the editor was wary of this 
technique and wanted the audience to 
realise that the dialogue belonged to 
another scene before he cut it. A more 
obvious comedy example of this type of 
editing is where a character declares that 
he is not going to perform an action and 
the scene cuts to show him doing it. 

Ken Hughes, director of The Trials of 
Oscar Wilde, experimented with various 
techniques while directing a number of 
the Scotland Yard featurettes. In The 
Burning Caravan Mystery all flashbacks 
were achieved by direct cuts. Two 
methods were used: (1).a slow track-in 
to close-up, the following scene starting 
a close-up of the same character 
and tracking back to reveal him in a 
different location; (2) two sets in one: 
as the character relates his earlier adven- 
tures, the camera tracks sideways and 
pans with him to reveal him in the sur- 
roundings he is talking about. Then he 
stops talking and his spoken thoughts 
halfway through the 


with 


are cross-faded 
camera movement 
1 am sure your correspondent is 
wrong in recommending doing away 
with fades and dissolves. The technique 
outlined above is restricted in the main 
to the fast-paced film and would be 
quite out of place in a leisurely one. In 
the grammar of film perhaps fade-outs 
are full stops and direct cuts exclama- 
tion marks 
West Croydon 


Half-Sixteen 

MR. RICHARDS (Aug. 3rd) is quite right, 
of course, about the failure of Pathe 
Duplex, as I realised on seeing Centre 
Sprocket’s table of frame sizes. I under- 
stand that one of the major reasons for 
its withdrawal was difficulty with the 
projector, which was sprocketless and 
required almost laboratory precision in 
loading to operate successfully. 

On the subject of definition, I had re- 
garded the ratio of the one format as 
being loosely three-fifths that of the 
other. 8mm. borders on the lower limit 

continued on next page 
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of definition tolerance, and I assume 
that the further away one moves from 
this limit, so progressively the apparent 
difference in definition between adjacent 
formats decreases. Would not Mr. 
Richards claim that 9-S5mm. gives virtu- 
ally the same definition as 16mm., al- 
though the ratio is roughly 5 to 7? 
What I think both he and Cine Ecran 
(July 20) have missed is the value for 
money angle. On the basis of Centre 
Sprocket’s table, and an imaginary unit 
of definition (sq. mms. of frame area) 
per 100 pence per minute, in colour, the 
respective figures are 
8mm. — 17°5 
95mm. — 20°6 
+ 16mm. — 27°7 
16mm. — 30°7 
As might be expected, 16mm. is best in 
terms of value for money regardless of 
expense, with Half-Sixteen _ giving 
slightly less value for half the running 
cost, 9-Smm. makes a poor third and is 
very little better than 8mm., with run- 
ning costs and a third times more 
than 8mm. and one and a third times 
more than Half-Sixteen with only one 
make of colour film available. Discus- 
sion of half 9-Smm. is a futile exercise 
in theory because there is no film avail- 
able on the market. 
Incidentally where does Centre 
Sprocket get his figure of 15s. 10d. per 
minute for 9-5mm.? So far as I can 


two 


gather from Pathescope, there is a 26ft 


available at 19s. lld. and a 
4d. Both of these 


harger 
SOft. roll at £1 18s 
work out at 19s. per minute, just like 
6mm. On this basis, 9-Smm. comes 
bottom of the above table with a figure 
of 13-8, and running costs three times 
8mm. and twice Half-Sixteen. 


St. Albans D. H. JONES 


Half-Sixteen Already Here 
READERS may be interested to learn that 
Half-Sixteen apparatus is available com- 
mercially: the Bell & Howell 917-F 
camera (motor 28 volts d.c. at 1-0 amp.) 
and 173-H projector. But it has a 16mm 
wide, 8mm. high, frame, and together 
they cost nearly £900 

These who will be on holiday in 
Zurich and run short of colour film 
might like to know that in the Migros 
they can buy Gevacolor RS5 for Fr 12-75 
(21s, 3d. at the current rate of exchange) 
Zurich Cc. W. MARTIN 
The half-height 16mm. frame has been in 
use for many years, particularly in America, 
and mostly with ultra high speed cameras 
where the reduced linear speed of film travel 
allows higher taking speeds to be achieved. 
The film is perforated as for 8mm. (i.e., 
0-1Sin. pitch between perforations) but it is 
not, of course, slit after processing. The 
wide screen effect one gets with the half- 
height frame is inherent in the procedure, 
the aspect ratio being about 2°66 to 1. For 


high speed work the full width is rarely used. 

Specially made or modified equipment is 
necessary for its use, since the pull-down of 
the film must be half the usual amount. The 
American Bell & Howell 173-H projector is 
a special version of one of the Type 173 
models, with the half-height gate aperture, 
and the throw of the claw half the amount 
used for 16mm. This projector is unknown 
in Britain, although the ordinary 16mm. 
Time-Motion Study version has been 
imported. 

The 173 series is the American equivalent 
of the British-made Bell & Howell 613, the 
principal difference being that we now have 
800ft. spool arms with belt drive, while the 
Americans have retained the 400ft. all gear 
driven arms. Recent American models also 
have a re-styled base casting. 

One could, of course, mask down a 16mm. 
frame to half height and shoot on 16mm. 
film (wasting half the available frame area 
during tests), and it would even be possible 
to produce half-height frame double-run 
16mm., but one couldn't edit one run without 
cutting the other, so it scarcely merits 
serious consideration. 


Dixon Tracks Down 9°5mm. 


IN THE IssuE of Swift for Sth August, 
P.C. Dixon of Dock Green discovers a 
cine projector being used for nefarious 
purposes, and as he holds up the film for 
inspection we see that it has centre 
sprocket holes 

From the most unlikely quarters con- 
firmation is received that the ideal sub- 
standard gauge is still 9-Smm! 
Sutton LEONARD 0. BIGGS 
“THIS IS A FILM OF THAT MONK — 
BROTHER JOHN | IT WAS PROJECTED 
THROUGH A SMALL HOLE HIGH UP iN 
THE WALL OF THE GAMES-ROOM | 


The middle gauge provides some excitement in 
Dock Green. See “ Dixon Tracks Down 
9° Smm.”" 


Ferraniacolor Processing 
{| HAVE READ with interest the various 
letters concerning the processing of 
Ferraniacolor. | took two reels of new 
Ferraniacolor (25 ASA) abroad this year 
and while in Italy bought a reel of 10 
ASA film. Being a beginner, however, I 
did not notice until I had exposed the 
film that it was slower than the others. 


Amateur Cine World - August 24, 1961 


Furthermore, when | sent it for develop- 
ing, I put it in a carton marked 25 
ASA. It was processed and returned to 
me, with excellent results. One of the 
faster films was sent off in the Italian 
carton and returned with the comment 
that the laboratories had no facilities for 
processing the slower film! Perhaps this 
says something for the quality of the 
processing and the latitude of the film. 
Southampton. J. A, GAULD 

Indeed it does, but we hope Mr. 
Gauld’s experience will not give the im- 
pression that colour films (even Fer- 
raniacolor!) are always amenable to 
under-exposure by nearly 14 stops. In- 
cidentally, the English labs. are now 
processing 10 ASA as well as 25 ASA 
Ferraniacolor (see ACW’s leader page 
in ACW for Aug. 10). 


Ferraniacolor Cartons 


I WAS INTERESTED to read the coinments 
on the home processing of Ferraniacolor 
because on the two occasions I have used 
this film I was extremely lucky to get all of 
it back safely. On the first occasion one of 
the three boxes was completely crushed, 
and although the reel was dented, fortu- 
nately the film was undamaged. The other 
two boxes showed lesser signs of wear. In 
the second case, the end of one box was 
completely torn off, and merely tipping it 
up caused the film to drop out, luckily on 
my carpet and not en route. 

I do not blame the G.P.O. but suggest 
that Messrs. Ferrania, or their agents, 
should look into this matter, as the boxes 
are obviously not strong enough for the 
job. For example, there is no protective 
packing inside. 

All this is a great pity, and is my only 
complaint about an otherwise excellent 
film. 
Surbiton 
The Ferraniacolor agents, Neville Brown & 
Co. Ltd., say they have this matter very 
much in mind. They agree that the packaging 
could be improved, but a speedy solution 
cannot be looked for because world-wide 
marketing is involved: the cartons are not 
produced exclusively for the British market. 
Nevertheless, knowing Neville Brown, we 
predict that they will do something positive 
about it. 

They add that, nevertheless, the number 
of cartons that do get damaged is a very 
small percentage of the total traffic, and 
that the very volume of that traffic makes 
it inevitable that there should be the occa- 
sional mishap. But they say they do their 
best to guard against it by “binding the 
cartons with yards of tape before returning 
them to the customer.” 

Incidentally, the processing service seems 
to be notably speedy. Most impressive 
example we have heard of is of a film sent 
off on a Thursday and received back on the 
Saturday morning: but this must surely be 
exceptional. 


J. 8S. EVANS. 
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CAN YOU 
SPOT THE MISTAKE? 


To be precise, there are two mistakes, but 
one is an error of construction, and until 
you know what the script seeks to convey, 
you can scarcely be expected to recognise 
it. All that was required was a few shots to 
illustrate the simple action of John getting 
into his car and driving off. This action is not 
vital to the plot—it is no more than a con- 
tinuity link. 
How many shots are needed for it? 
It could be done in one with a follow 
through movement of the camera. Six 
are certainly too many. Shots 3, 4 and 5 
are not necessary and merely have the 
effect of slowing down the action. Three 
will do it admirably: 
Shot |. John walks towards his car. 
Shot 2. He closes door and moves over 
to driving seat. (Traffic approaching in 
other direction, so he does not use off- 
side door.) 
Shot 6. Tail-away shot of car on the 
move. 
And the giaring mistake? Shot 3. The car 
appears to be facing the wrong way. It was, 
in fact, facing the right direction but the 
cameraman made the celebrated mistake of 
“crossing the line’’. For full discussion of 
this continuity error, see ‘“‘They Went 
Thataway,’’ page 294. 


MOVIE 
MISCELLANY 


BY IVAN WATSON 


IT PAYS 
TO ECONOMISE 


GENERAL TRUTHS about art and life can usually be made to 
apply to the business of film-making. In the course of a 
Daily Mail article (which had nothing whatsoever to do 
with film-making). Professor Parkinson said all art 
implies economy. Extravagance can apply only to those 
who have no pleasure in their skill, or no skill with which 
to be pleased.” 

I suppose the three vital aspects of film-making are 
Economy, Balance and Timing, with Economy perhaps the 
most important. Think of the common faults in amateur 
films and you find they are mostly sins against economy 
The really good, successful film contains not one supe! 
fluous shot. If two shots will adequately establish that the 
heroine has cooked the hero’s supper, you don’t need three 
If somebody gets out of a chair and crosses the room, you 
don’t need to show this simple action in six or seven shots 

Many amateur film-makers are needlessly extravagant in 
this respect, with the result that action is slowed down, and 
we feel we are being credited with very little intelligence 
And this is not their only sin against economy. Again and 


igain, competition judges complain that most amateur films 
are too long, i.e., they would be more effective if the pro- 
ducers used an economy-axe and presented ten-minute films 
nstead of half-hour epics that keep going when there's 
nothing more to say. 

Mind you, there’s an awkward paradox here. You urge 
the beginner to economise, and then exhort him to throw 
away or ruthlessly trim all those shots that are unnecessary 
or too long .. . and the beginner who has taken your advice 
ruefully looks at the twenty usable feet salvaged from fifty 
and wonders what sort of economy this is! We must tell 
him, ever so gently, that we didn’t mean that kind of 
economy; in fact, to be economic in the artistic sense may 
be extravagant financially. But there’s no other way to 
make good films. You can be as extravagant as your pocket 
permits in the footage you shoot, but you must be parsi- 
monious with the amount you present as the finished article. 


REQUIEM FOR BLACK AND WHITE 
IN THE DELIGHTFUL and furiously partisan gauge war that 
flares up from time to time — and I, for one, would feel 
that a good deal of spice had gone from ACW if ever 
peace broke out I sometimes regret that I am not one 
of the more vociferous advocates of 16mm. With my 
Continued on next page. 





FOR PEOPLE 
WHO LOVE 
FINE 
CAMERAS 


THIS COLUMN IS FOR THOSE WHO SEEK QUALITY 
USED GUARANTEED APPARATUS 


Zeiss Movinette ‘8’, {/2 Triotar, as new 
Paillard Bolex DéL, {/1-8 Yvar focusing, variable shutter, minie 
case, as new 
Paillard Bolex B8, ‘1/25 focusing Yvar, ‘twin turret, including pistol 
4 ip (excellent condition) 

aillard Bolex DSL, f/|-8 Yvar focusing, ‘variable shutter, with case, 
triple lens turret 
Baver 68C,{/2-9 Kinoplan, 4 speed, excellent condition 
Eumig Electric *R’ (/2-9 lens, tele and wide angle attachments in 
turret, exposure meter and case (excellent condition)... £30 (0 
Eumig C3 (Biack) {/2:7 Kinoplan lens, variable speeds, exposure 
meter, case cis te 
Agfa Movex @@L, {/! 9 lens, coupled meter, E.R.C. (excellent con- 
dition) ‘ 
G.B. 624B (old pattern) [/1-9 lens, E.R.C. -. £15 10 
Cine Kodak 8/55, {/2:7 lens (good condition). : 2 0) 
G.B. Tri-Lens Sportster 605C, {/i-9 Serital, critical focuser, 
variable speeds (excellent condition) ‘ £39 10 
G.B. Autoset Turret, {/|-9 lens, — angle and tele attachments in 
turret, exposure meter, case (as new £49 10 
G.B. Tri-Lens Sportster 605C, f/2 ¢ Trital, critical focuser, case, as 
new £30 10 
Revere Power Zoom ‘Eyematic’ {/1-8 Raptar zoom lens, 9-30mm., 
fully automatic, case (as new) 435 0 
Mamiya ‘8’ mode! G! 11, f/1-9 lens, electric drive, case (as new) £16 10 
G.B. Sportster Duo, {/2-5 focusing Yvar, variable speeds, twin turret £26 10 


16MM. CAMERAS 


Paillard Bolex H.16 Reflex (not V.S.) f/1:5 Pizar, pistol grip, case 
(excellent condition £i60 0 
Paillard Bolex H.16, 25mm. f/1:5 Xenon, rear focuser, case 
(excellent condition) a1is 0 
Paillard Bolex HI6T, {/|-9 Pizar, rear focuser, Malor case (excellent 
condition) Qo 
G.B. 627B, {/| 9 Super Comat lens, twin turret, 100ft. spool loading, 

case (as new) . 
G.8. 603T Autoload, f/|-9 Serital lens (good condition) ‘ 

G.B. 603 Autoload, single lens, f/!-9 Serital, variable speeds 1° 
G.B. 603T Autoload, {/|-9 Sunomatic, case (excellent condition) 10 


CINE LENSES (8MM. 


36mm. f/2-8 Yvar, ‘'D'’ mount, as new 10 
0 Sin. £/2-5 Mytal for Viceroy 10 
5 Smm. f/1.9 Pizar wide angle ‘D' mount 10 
lin. £/1-9 Dalimeyer ‘D’ mount 10 
Eumicron Wide Angle for Eumig 10 
65mm. f/1-75 T.T.H. Pelotal wide angle ‘D’ mount (as new) 0 
38mm. Rodenstock telephoto (excellent condition) 0 
624 wide angle attachment and case 10 
Tele Longar for Movex 88L 10 
36mm. £/3:'5 Cassar ‘D' mount £5 0 


CINE LENSES (16MM.) 
4510 0 
£32 10 0 
£47 10 0 
a7 10 0 
8MM. PROJECTORS 


Eumig P.8.M. latest pattern, 20mm. lens, as new 432 10 0 
Zeiss Movilux 8A, 8v. 50w. 20mm. Sonnar lens (excellent condition) €47 10 0 


ANIMATED VIEWERS 
£410 0 


CINE EXPOSURE METERS 


4610 0 
“410 0 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Piease send me details on 


eccocecococeooow coee co co oe 


tin. f/1-9 Dallmeyer ‘C’ mount, focusing 
100mm. f/3-3 Ywar tele ‘C’ mount 

50mm. f/1-4 Switar R/X (for Reflex H.16) as new 
4in. tens for Hi-Lyte 66 slide projector 


Haynor Viewette (non-animated) 


Weston Il! cine and case 
Sixon, as new 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


I wish to Part exchange 
cash/H.P 


Please enter your name and address below before posting. 
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Movie Miscellany— Continued from page 299. 
customary modesty, I think I could make a better job 
of attacking 8mm. than they do. 

It seems to me that they always criticise it for the wrong 
reasons. The time-honoured weapons are sorrowful refer- 
ences to definition and light output, and an expression of 
the pious hope that we'll do the decent thing and confine 
8mm. to the home. But, as the months go by, and 8mm. 
shows every sign of growing up, the criticisms begin to 
have rather a hollow sound. About the only really valid 
objection now is the fact that 8mm. prints are still pretty 
grim. Even this criticism will soon have no meaning; one 
doesn’t have to be much of a prophet to forecast that, 
before very long, someone will satisfactorily solve this 
problem. too. {As Technicolor have already solved it, 
according to ACW’s leader of June 1, for those who buy 
8mm. prints in bulk.) 

Now if / wanted to criticise the smallest gauge, I'd do 
so on the grounds that the choice of black-and-white film 
stock is severely limited. Either you use Gevaert or Perutz 
—or you surrender to colour. No disrespect to Gevaert 
or Perutz, but I would like a wider choice.* For some sub- 
jects, the warm (to me, almost “sepia”) tone of Gevaert is 
ideal. For a smokey interior scene, 400 A.S.A. Perutz is 
excellent, But I pine for the dramatic and contrasty Plus 
X, the so useful Tri-X . . . and the Government surplus 
bargains the 16mm. boys get from time to time. 

If I am going to use colour, I'd like to do so because 
the subject matter of the film demands colour — not 
because it is virtually the only 8mm. film stock I can buy. 
What will happen when TV goes over to colour, and even 
the national newspapers subject us to a daily trichromatic 
orgy? Will black-and-white become a much sought after 
analgesic for dazzled eyes? I'd like to think so, but I doubt 
it. 


The fact is one can’t put the clock back. The least 
complicated way for an amateur to make a film is to 
produce a 16mm. monochrome silent picture and con- 
veniently forget the hazards of colour and sound. He can 
pick up an old but still serviceable 16mm. camera for 
twenty pounds or so and an elderly 16mm. projector for 


even less. But, and I hate saying this, I am quite certain 
the time will come when any monochrome film will be 
like the veteran car, a relic of yesterday, an interesting 
museum piece. Just as nobody much under 35 remembers 
the golden “silent” age Kevin Brownlow writes about, 
so there will come a time when few youngsters will recall 
ever having seen a black-and-white picture. 


SPLICE JUMPING 


A SCOTTISH READER had taken me to task for claiming that you 
can get splices satisfactorily through a Eumig, provided you 
make them with extreme care. He says that he is sceptical, 
having tried to make perfect splices which nevertheless jump 
badly on the Eumig but which went through with “profes- 
sional smoothness” when projected with a Cirse-Sound. 

The splices I made myself on a “‘finding-out’’ mission (with 
a Premier Mask-Line De Luxe) caused no trouble on my wife’s 
Eumig. But, after the complaint from our Scottish reader, I 





Continued on page 314 


* And our contributor now has it. Gnome Photographic Products have 
begun to import two 8mm. Adox stocks from Germany: the 40 ASA U.17 
and 400 ASA U.27. We are currently testing samples of both, and will 
shortly be reporting on the results.—Eprror. 
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“Tarzan the Magnificent’’—-Gordon Scott, one 
of the latest of the jungle heroes. 


IN 1920 cAME a 15-chapter serial, Son 
of Tarzan, of which a four reel con- 
densed version on 16mm. is distributed 
by Watsofilms, the first two reels called 
Korak The Killer and the second two, 
Son of Tarzan. Dupes from these (rather 
worn) 16mm. prints have now been re- 
leased on 8mm., but instead of being 
issued as two-reelers, they are very 
properly distributed as one four-reeler, 
under the title Korak the Killer. Prints 
are offered for sale (at £4 a reel) and on 
hire (the complete film for 12s.) 

The part of Tarzan’s son as a boy is 
supposedly played by Gordon Griffith, 
though one cannot say he resembles the 
child in Tarzan the Boy in the earlier 
series featuring Griffith. Tarzan’s son, as 
a young man, is played by a Hawaiian 
actor, Kamuela Searle. The 8mm, ver- 
sion starts abruptly with a shot of the 
boy (aged about twelve or thirteen) talk- 
ing to three men. ‘So, you're the son 
of Tarzan!” they say. Then one of them 
tells the others, “Don't let your grudge 
against his father spoil everything! Let’s 
turn him loose and follow him! He may 
know the girl and lead us to her.” 

There follows a shot of a little girl, 
dressed in animal skins, perched up a 
tree. When we return to the men and 
Tarzan Jr., we realise they are on a 
boat. The men land the boy, and 
secretly follow him. “But Jack suspects 
their purpose and leads them away from 
Meriem.” One of the men whom we later 
know to be Paulvitch, an ivory smuggler, 
realises he has been tricked and shoots 
the boy. Meriem arrives to aid the 
wounded Tarzan Jr. A sub-title explains 
that “The boy and girl grow up to- 
gether in the savage jungle”. When we 
next see them, they have indeed grown 
up, and the boy is “now known as 
Korak the Killer” 
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Concluding THE TARZAN STORY 


FORTY YEARS 
IN THE JUNGLE 


. and still going strong. The first part of this survey of 
the Tarzan saga and of the films available for home showing 


appeared in ACW for Aug. 10. 


BY PHILIP GROSSET 


There are signs of wear in the 16mm 
print which, of course, appear on the 
8mm. copies. It is a pity that the estab- 
lishing shots are missing because, at 
first, it is far from obvious who the boy 
and girl are. I’m still not sure how the 
girl got there. However, once Korak and 
Meriem are grown up, the plot can be 
followed without much trouble 

“Where Nature bathes in shadows 
cool” introduces Meriem in a pool. Here 
as elsewhere in the film her performance 
(casually adjusted 
though the first 


and her costume 
skins) are interesting, 
consists principally of her looking per- 
petually startled and occasionally grin- 
ning knowingly. The speed at which she 
flashes from her one expression to the 
other and back again is 
ing 

Korak sets off to 
Kuvudoo, the cannibal, to 
some beads, while Paulvitch 
(“the most notori 
the jungle”) disco 
sail for home because 
been destroyed. Reel | 
riding through the jungle 
the elephant 

Reel starts with Akut, an actor in 
an ape-skin, persuading Meriem to meet 
the other apes, “But the great apes re- 
accept her as a friend.” This 
scene strains credulity more than most 
the men in monkey skins being hideously 
unlikely 

Korak raids Kuvudoo’s village, then 
rescues Meriem from the apes. They 
offer to make him their new king, but 
he modestly suggests that Akut, one of 
their own tribe, would be more suitable. 
Korak gives Meriem a necklace and they 
embrace. “‘You you don’t seem like 
my big brother any more,” she says 
wonderingly 

Meanwhile the ivory hunter Paulvitch, 
who looks as unlikely as his name, 
writes to Lady Greystoke, telling her 
that her son is alive in the jungle, 
but that she must not let her husband, 
Tarzan, know. “Korak”, a title sud- 
denly informs us, “is wounded and cap- 


quite fascinat 
raid the village of 
bring Meriem 
and his men 
thieves in 
that they cannot 
their ship has 
ends with Korak 
Tantor 


iVOTy 


astride 


fuse to 


tured by the ivory hunters who hold 
him prisoner”. This, presumably, was 
one of the titles introduced when the 
film was cut down for its 16mm. release, 
for it obviously replaces visuals, 

Meriem is captured by a sheik, re- 
splendent in false beard and eyebrows, 
“who so cruelly mistreated her in her 
childhood.” Meanwhile Lady Greystoke 
from England and Paulvitch 
leads her into the jungle. “Did you 
really think I'd help you find your 
son?”’, he sneers. By now Lord Grey- 
stoke (Tarzan, played this time by P. 
Dempsey Tabler) has set out after his 
wile 

In Reel 3 Korak rescues Meriem, and 
Lady Greystoke flees into the jungle, 
whither Lord Greystoke also goes and 
emerges in his Tarzan kit. The sheik, 
who has evidently captured Lady Grey- 
holds her to ransom, Tarzan 
him and rescues her. Though 
ilready seen her rescued by 
Korak, Tarzan then rescues Meriem, 
too. All this rescuing and recapturing is 
not a little confusing, when folk seen 
free one moment are captive the 


arrives 


STOKE 
strangies 


we have 


to be 
next 

In Reel 4 we 
African 


now 


see Lord Greystoke’s 
estates. Meriem lives with him 
she dresses more conventionally. 


Johnny Weissmuller rescues Jane. Weissmuller 


made his bow in 1932 in “Tarzan, the Ape Man’. 
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She slips off into the jungle to find 
Korak, but he is tied to a stake and is 
being fried by cannibals. Tantor, the 
elephant, rescues him by lifting the stake 
clean out of the ground, with him on 
it, and carries it off, high in the air. 
These are most impressive shots, particu- 
larly so because the figure at the stake 
is obviously a real man. I was wonder- 
ing how they had filmed this when I 
learned that Searle died of injuries he 
received when the elephant dropped the 
stake. You can see it crashing down in 
the film. The concluding scenes were 
shot with a double 

Despite its naiveties, Korak the Killer 
is a fascinating film. There may still be 
some 35mm. prints of the original 15- 
part serial somewhere around; any de- 


Miller stars in the 1959 remake of 
“Tarzan, the Ape Man" (Ron Harris). 


Dennis 


tails of them would be welcomed. No 
8mm. or 16mm. prints of other silent 
Tarzan films are available, but until re- 
cently you could hire a 16mm. sound 
print of the early sound version of 
Tarzan the Ape Man (1932) from Ron 
Harris. Unfortunately, as so often hap- 
pens, this has now been withdrawn and 
replaced by the 1959 remake, which 
used the same script and starred Dennis 
Miller. It used scenes from the 
1932 original, as well as a fight between 
Tarzan and a crocodile which originally 
ippeared in the 1934 Tarzan and His 
Mate. This same fight, by the way, has 
featured in three other Tarzan films. 
Tarzan the Ape Man (1932) was Johnny 
Weissmuller’s first picture. Perhaps the 
best-known Tarzan of all, he took up 
swimming as a somewhat under-developed 
child to improve his physique, and 
eventually became an Olympic champion. 
His second film, Tarzan and His Mate 
(1934), is still available from Ron Harris 
on 16mm. sound, Despite a rather weak 
start and some poor sound, it really gets 
under way with Tarzan’s arrival, and I 
have found it highly popular with young 
audiences. (There are some magnificent 
impossible shots of him swinging through 
the trees and playing on a kind of aerial 


also 


trapeze with his mate, Maureen O’Sulli- 
van, and Cheetah the chimp.) 

Some of the back projection is crude 
by modern standards, but when the 
animals start a pursuit or Tarzan battles 
with a rhino or a crocodile, or is rescued 
from the river by a hippo, or fights 
lions with his bare hands, you don't 
have much time to notice the somewhat 
inadequate technical contrivance. But 
the sophisticated viewer (who probably 
wouldn't be viewing, anyway) could 
scarcely fail to be amused by the scene 
in which actors in gorilla skins hurl 
boulders at the ivory hunters clamber- 
ing up after them. And there are some 
impressive shots of an elephants’ burial 
and a full-scale fight between 
cannibals and Tarzan’s apes. 

The film still has a freshness and 
vitality, particularly in the animal 
scenes, and ludicrous though it all is, the 
scene in which Cheetah’s mother is 
killed usually hushes a vociferous young 
audience, When, early next morning, 
Tarzan stands by her body in the brush- 
wood (there is an effective C.U. of him 
slipping her paw under it) and roars out 
his grief and defiance, it is like an 
echo from a far-off pagan world. His 
hunting call still excites the youngsters 
and his dialogue (or lack of it) will still 
amuse the adult. Fashion note: Maureen 
O’Sullivan’s loin-cloth provoked some 
criticism, and in subsequent films Jane 
was more modestly covered. 

Other Tarzan films available from 
Ron Harris in 16mm, sound are Tarzan 


ground 
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and the Lost Safari (Gordon Scott, 
Technicolor, 1957) Tarzan’s Fight for 
Life (Gordon Scott, Metrocolor, 1958) 
and Tarzan Escapes (Johnny Weiss- 
muller, 1938), the latter making use once 
again of that celebrated fight with the 
crocodile. Watsofilms have New Adven- 
tures of Tarzan and Tarzan and the 
Green Goddess, both of them condensed 
versions of a 12-episode serial made in 
1935, with Herman Brix as Tarzan, and 
the background the Guatemalan jungle 
and famous lost city. 

R.K.O. used to release some of Weiss- 
muller’s other Tarzan films, but they no 
longer distribute 16mm. in this country, 
and I have been unable to trace what 
happened to their prints. There is also 
another Tarzan 35mm. series made by 
Paramount, with Garry “Buster” Crabbe 
in the starring role and Joan Marsh as 
Jane, but I know of no re-issues of these. 

Rather surprisingly, the amateur film- 
maker has not been attracted by the 
Tarzan theme. I know of only two 
amateur films—both 16mm. — owing 
something to it: Tarzan Junior (3 reels, 
from the I.A.C.) about a boy’s club, and 
The Wild Boy (1 reel, from the B.F.L) 
about some boys who play a trick on 
their geology master, but neither is very 
exciting 
The author acknowledges the assistance 
received from the following in the compilation 
of this survey: Adventure Film Productions, 
British Film Institute, Kevin Brownlow, 
Films in Review, Ron Harris (Cinema Services 
Ltd.), Wallace Heaton Ltd., John Huntley and 
Watsofilms Ltd. 





LESS WELL KNOWN than they deserve to 
be are the various “finishing off” services 
that Kodak offer the amateur. The begin- 
ner especially may not be aware that such 
things as filmed titles, with his wording 
set up in printed type or hand lettered, 
can be produced for him professionally 
at quite modest prices. As he progresses 
he will no doubt make it a point of honour 
to do his own titling; meanwhile there is 
a case for leaving it to a well-equipped 
laboratory to provide those few but 
important feet which, if raggedly done, 
can spoil an otherwise excellent film. 
Kodak titles and sub-titles are supplied 
in three standard sizes of printed type, 
white on a background of black or 
stippled colour, and in six hand-lettered 
styles against pictorial or patterned back- 
grounds. Prices range from 4s. 6d. for 
eight words of printed lettering on 8mm. 
to 2ls. for 18 hand-lettered words on 
l6mm., the charges being identical for 
titles on Kodachrome and black-and- 
white film. Various special effects are also 
available; the cheapest is a fade-in or 
fade-out on a title for Is. 3d. and the 
dearest (except for “special” special effects 
for which Kodak will quote) a super- 


If you'd aie iu DO IT YOURSELF 


imposition of a hand-lettered title on the 
user’s own background film (16s. 6d.). 

Full details, with coloured illustrations 
of the standard styles, are in a new leaflet, 
Movie Film Services, which can be obtained 
free from Kodak Ltd. (Kodak House, 
Kingsway, London, W.C.2). This also 
lists other services, including filmed repro- 
ductions of stills (8s. for a 2$ft. shot), 
editing, duplicating (16mm. only) and 
cleaning. Orders for titles are accepted by 
any Kodak dealer but should not be sent 
to the company direct. 


OREGON ZOOM PROJECTOR 
The Oregon projector, designed by Cirse of 
Turin, Italy, is being distributed by David 
Williams. It incorporates a Pallux-Filma 
Zoom fil'S projection lens with a focal 
length range of 15 to 25mm., and uses the 
8y., SOw. integral mirror lamp. Reverse 
running and single frame projection are 
provided, with a variable speed motor and 
power rewind. 
* * * 

Mr. G. L. Newnham, 17 Washington Road, 
Emsworth, Hants., wishes to exchange two 
P chargers and a Webo 50ft. magazine for H 
chargers 
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BETTER SAFE THAN SORRY 


JOHN GASELEE examines camera insurance policies and indicates what to look for 


iNSURING A CAMERA and other cine 
equipment is one of those things so often 
overlooked until it is too late. Most of us 
are loath to spend money on anything on 
which there is no immediate return, but 
considering the accidents which can 
befall a camera, the premiums are 
usually modest enough. 

One needs a policy giving “‘all risks” 
cover—not the normal “‘comprehensive”’ 
policy which covers certain risks in the 
home, and is often considerably restrict- 
ive in the case of equipment taken 
outside. Comprehensive policies are 
admirable (and relatively inexpensive) 
for their purpose, but they do not cover 
accidental breakage, or leaving the 
camera in a train, etc., unless specially 
extended. 


All Risks 


To save taking out a separate policy, 
it is often best to extend a comprehensive 
policy to cover a camera and other 
equipment on “‘all risks” conditions. The 
total cost is likely to be in the region of 
15s. per £100 insured. If, however, the 
equipment is already covered for ““com- 
prehensive” risks, a premium of about 
5s. per £100 will already have been paid 
on it, and so the extension would cost 
only an additional 10s. per £100. 

A point to watch is that a great many 
of these extensions exclude the breakage 
of brittle articles. On request, however, 
an insurance company will often agree 
that this exclusion need not apply to 
lenses—and they won’t want any more 
premium. But remember that they may 
not give this cover unless they are asked. 

A number of companies issue special 
policies for cameras and associated 
equipment. For values not exceeding 
£50, the Norwich Union premium is 
12s. 6d. per annum for world-wide 
cover, and 15s. for £100. But any policy 
is likely to exclude the first £2 10s. of all 
claims, except for loss or damage by fire, 
burglary, housebreaking, or total de- 
struction by other means. Breakage of 
lamps is excluded unless the camera is 
damaged at the same time. 

Unlike some companies, the Northern 
Assurance Co. Ltd., will usually give an 
“agreed value”, provided they are 
shown a recent receipt or valuation, and 


their policy does not have the “brittle 
articles” exclusion. Current rates for the 
U.K. are 7s. 6d. for £50 covered, and 
10s. for £100, and for world-wide cover, 
10s. 6d. and 14s. respectively 

When filling up the proposal form, 
describe each piece of equipment as 
fully as possible (giving serial numbers 
where applicable) and quote a value for 
each. But note that quoting a value does 
not necessarily mean that in the event of 
total loss the company will actually pay 
this amount. Usually they look upon it 
as their maximum liability, and will try 
to settle for the market value at the 
time of loss 

A professional valuation of the larger 
items of equipment is likely to be 
treated with more respect than your 
own. Your dealer will probably provide 
this free, and receipts will also serve 
Don’t forget all the small accessories, 
even though none may be expensive. 
Lump them all together under the head- 
ing of “Unspecified Items’ and make 
sure that the sum is sufficient to cover 
them all, for the company could reduce 
any claim proportionate to the amount 
by which the whole is under-insured. 


Replacement Clause 


Most policies have a replacement 
clause giving the insurers the right 
either to pay cash for a loss, or to re- 
place the article. The choice is theirs, 
and the owner may have little or no say 
in the matter. And every policy has its 
list of exclusions, such as wear and tear, 
and gradual deterioration. Some policies 
exclude damage by moth or vermin 
and there are probably vermim some- 
where overseas which have a liking for 
cine cameras 

The normal policy confines the use of 
the camera to the United Kingdom, 
Northern Ireland, the Republic of Eire, 
the Channel Islands, and the Isle of Man 
For those holidaying abroad there are 
two alternatives. Either you may take 
out an annual policy (for about 14s 
per £100 instead of, say, 10s.) to 
include the Continent of Europe, and 
the journey there and back, or you can 
pay a small additional premrum to 
extend an existing policy to other 
countries for the period of the hobiday 
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Note that some policies exclude Russia 
and countries under Russian influence. 

Electrical or mechanical breakdown 
is excluded, for a policy is not intended 
to be a manufacturer’s guarantee, but 
where a camera breakdown is due 
solely to an accident, one obviously has 
good grounds for trying to negotiate a 
claim. Having been stored all the 
winter, a camera might fail to function 
when brought out in the spring, and no 
insurance company would pay on it; but 
if it was damaged through falling off the 
rack in a railway carriage, a claim could 
be brought, though it is just possible 
that some companies would need to be 
convinced that any mechanical derange- 
ment was due to the fall. 


Cases in Point 


One policyholder found himself in a 
cleft stick. Salt water getting into his 
camera, he put the repairs in hand him- 
self, to be told by the insurance company 
that he should have submitted an 
estimate to them before the work was 
started. His reply was that if he had 
wasted time in this way, the bill would 
have been considerably higher, and the 
policy required him to exercise “‘due 
diligence” 

A man had his camera knocked out of 
his hands when sailing—the boat gybed 
and the boom flew over and hit him— 
and was duly paid. His policy covered 
only the United Kingdom, and it is open 
to question whether the company would 
have met this claim had the loss oc- 
curred outside territorial waters, i.e., 
more than three miles out to sea. 

A pounce by Customs officers can 
leave holding a policy and no 
camera if duty was not paid on it. There 
is no insurance against perfectly justified 
Customs seizure 

A camera was sent for overhaul. No 
claim would have been entertained had 
it been damaged in the course of repair. 
But it disappeared, apparently stolen 
from the premises. The dealer pleaded 
that he had not been negligent and could 
not be held liable for its loss. Fortunately 
the camera was insured. The company 
paid up, and tried to recover the money 
from the dealer, who presumably had a 
policy of his own to provide for such 
contingencies. 

Finally, there is the question of third 
party insurance. If you do much filming, 
it might be worthwhile having a policy 
for this—it costs a few shillings; or the 
special camera policies can sometimes 
be extended 


one 
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“YOU GOTTA PROJECT!” 


— says John De Mille Eisenstein Jones 


Who wants the family holiday to come out dim, blurred, and 
jerky? Not J. De Mille Eisenstein Jones! So his projector is 
one of the best that money (and not too much of it) can buy—the 
OREGON-8. This brilliantly designed Italian machine—a new 
discovery by DAVID WILLIAMS—is ali that a home movie pro- 
jector should be. Easy to operate, solidly constructed, good- 
looking and si/ent. 


And that’s not all. This projector has everything! The lens 
Z-0-O-M-S right through from 15mm - 25mm giving a picture 
size to suit your room. There's a picture stop device—you can 
hold the film at any point. Reverse run, variable speed motor, 
power rewind, adjustable head, special gate which cannot 
damage your film. These and many other features make this 
the projector of the year. And the price? £37,10.0. 


Full details of the OREGON-8 at your camera shop. 
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for the perfectionist projectionist— CIRSE-SOUND 
a projector that adds the words and the music 


The Cirse- Sot ind 8-mm Magnetic Sound Projector is the ultimate in 8-mm pro- 
jectors. It enables you to record a spoken commentary - musical accompaniment 
too — and to | p roject the finished result as a perfectly synchronised sound film. 
Tec hnical features include: induction motor with fixed speeds of 16 and 

ct stop device; high resolution f1.3 15-mm lens, pre-focus 
high’ tun en cold-light; ultra quiet mechanism; power rewind; sound drum 
driven by auxiliary motor; two input channels; magic eye modulation control 
and a monitoring socket. 3 watts output. The cost —- complete in luxury carrying 
case incorporating the bi-phonic speaker and microphone, gram input 


nections, testfilm and headset jack - £169,10.0. 





er 


Look for this Label. it appears on every 
item of David Williams approved equipment 
—the sign that it has been selected, tested 
and guaranteed personally by David Wiliiams. 


FREE HOME MOVIE CATALOGUE: 


’ To David Williams, 5-9 Glasshouse Yard, London E.C.1 
} [) A\\\ y ) | JD) Please send me your free catalogue. 

vt | am particularly interested in: 

The OREGON-S8 Projector 


™~ ( A\ / ( JCAUM S [] The CIRSE-SOUND Projector 
Name 


A s 
DAVID WILLIAMS, (Cine Equipment) Ltd., ddress 


5-9 Glasshouse Yard, London, E.C.1. 
Telephone: Clerkenwell 7545 
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Making a Start 
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A SERIES FOR BEGINNERS BY H. A. POSTLETHWAITE 





FILMING INDOORS WITHOUT LIGHT 


ON A REASONABLY bright day, even in 
winter, it is easy to film indoors by 
daylight if you take due care. Use a 
fast film — for colour, those suitable 
include Agfacolor, Ferraniacolor, 
Kodachrome II, or Gevacolor R3 
with filter. Then allow for the fact 
that the lighting will be (a) contrasty; 
(b) directional, reaching the subject 
almost horizontally through the win- 
dow; and (c) liable to be tinged by 
reflection from coloured objects in 
the room 
The harshness of contrasts will be 
obvious if you think of a person 
sitting sideways at a window. One side 
of the face will be bright and the 
other very much darker. Ordinarily 
you might not notice this, but if you 
were to measure the brightness of the 
two sides with a meter you would see 
difference there was. 
person sitting three 
feet from a window is four times (not 
twice) as well lighted as a person six 
feet from the window. If you tried to 
both of them in the same 
scene, they could not both be cor 
rectly exposed; the figure further from 
window would require an aper- 
re two stops bigger than the other. 
This illustrates what is known as 
the “inverse square law” rule. Though 
the phrase looks forbidding, it means 
simply that light does not get weaker 
in proportion to the mere distance it 
has to travel from its source, but in 
proportion to the square of that dis- 


what a 
Moreover, a 


nclude 


tance 

Out of doors the source of light (the 
sun, or clouds diffusing and reflecting 
sunlight) is so far away that for all 
practical purposes it is the same for 
every subject. Indoors, where a win- 
dow or a lamp is the source, the 
inverse square law is much too im- 
portant to be ignored 

This is easily understood if you 
think of a beam of light from a slide 
projector. If at a given distance this 
beam covers a square screen Ift. wide. 
then at twice the distance it will cover 
a screen 2ft. wide. But whereas the 
first screen has a surface area of 1 sq. 
ft., the second will have a surface of 
4 sq. ft. The same amount of light has 
to spread over an area four times as 


great as before and consequently each 
part of the screen will be only a 
quarter as bright. In other words, 
multiplying the distance from the 
source by 2 has reduced the screen 
brightness by 2° — 4 times. Similarly, 
if the projector were moved back to 
3 times its original distance, the 
brightness would fall 3° times —to a 
ninth of what it was on the I ft. screen. 

The harsh lighting on the face of 
somebody sitting sideways to a win- 
dow can and must be softened, and 
the best way to soften it is by using a 
reflector. A cine screen is excellent 
for this and usually more convenient 
than a white cloth, but even a news- 
paper will do. Start with the reflector 
about two feet from the subject, then 
try the effect of moving it closer and 
further away. (Take care it is not 
included in the field of view.) News- 
papers spread on the floor will help 
to make up for the fact that no light 
will be coming from below the bot- 
tom of the window. If the window is 
not very tall, beware of placing a 
standing figure in a position where the 
light on the face is weakened. 

With black-and-white film, artificial 
lighting can be brought in to even up 
the contrast, but ordinary photoflood 
or domestic lamps cannot be used 
with colour film. The colour tempera- 
ture of daylight is higher (more blue) 
than the light of photofloods; and if 
part of the scene were lit by daylight 
and part by lamps, the photoflood 
part would come out markedly yellow 
on daylight stock. Domestic lamps 
have a still lower colour temperature 
and therefore give a light that is even 
yellower than that of photofloods. 
Alternatively, if you were using type 
A film designed for artificial light, the 
daylight part would come out blue. 

You can, however, mix daylight 
and artificial light by using blue 
photofloods, for these are made to 
give a light of the same colour 
temperature as daylight. And it is pos- 
sible, though seldom practicable, to 
fit an amber screen over the window, 
thus changing the daylight to match 
the colour of ordinary photofloods; 
if this is done, you have to film on 
Type A stock. 


Of course, the obvious way to 
overcome the hard contrasts from a 
single window would seem to be to 
film with the light — that is, to point 
the camera from the direction of the 
window. The snag is that in the aver- 
age room there is rarely enough space 
to use the camera between window 
and subject without pushing the sub- 
ject so far into the room that he is 
under-lit. And even if you went out- 
side and shot through the window, the 
lighting would be very flat and the 
background intensely black, except 
where particularly bright objects 
caught the light and reflected it back 
as unpleasant white patches. 

It is best to set up the camera so 
that the light is neither flat on from 
the window nor coming at an angle of 
90 degrees, but about halfway be- 
tween these extremes. But a reflector 
will again be needed, for part of the 
subject will still be heavily shadowed. 
Do not try to make use of any direct 
sunshine coming into the room; it is 
tempting, but the result would be ex- 
treme over-exposure of the brightly lit 
areas. 

To determine the correct aperture, 
take the exposure meter close to the 
subject; a reading made from the 
camera position would almost certainly 
result in over-exposure because the 
photo-cell would be mainly influenced 
by the large area of background (or 
result in under-exposure if a large 
area of light window were seen by the 
cell). The scene will in any event re- 
quire a big aperture. This means there 
will be little depth of field, so (using 
a tripod or resting the camera on a 
sturdy table or chair) carefully mea- 
sure the distance from camera to 
to subject 

If there are two windows in the 
room, it is possible that the light from 
the second may soften the contrasts 
given by the first. But, owing to the 
inverse square law, the influence of 
the second window may be too small 
to be of much help. Do not include 
the second window as part of the 
background, and watch for anything 
else that may be distracting in a scene 


continued on page 309 
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COLLECTOR’S CORNER 


DO YOU REMEMBER those old Westerns in 
which the minister found his chapel be- 
ing used as a gambling den and called 
down hell fire on the gamblers? I feel 
rather lke him every time I see a 
cinema being desecrated by the bingo 
craze, 

But it’s not just the cinemas that are 
being led into the paths of unrighteous- 
ness —the fans are going astray, too. 
The Valentino Guild and the Ramon 
Novarro Fan Club will always flourish, 
but the admirers of modern and 
less immortal stars are transferring their 
affections to Perry Mason, Beau 
Maverick and Cheyenne 

Fans were undeniably an_ infernal 
nuisance; by forming the largest pro- 
portion of the cinema-going public they 
virtually dictated the policy of pro- 
ducers. And their admiration 
of untalented players caused the down 
fall of many promising pictures. 

The steady improvement in the 
standard of feature films is probably 
due to the fact that, now they've gone, 
audiences, though smaller, are more 
intelligent and more selective. But since 
they have gone, and with them most of 
the fan magazines, | suppose we'll be 
adding them to our store of nostalgic 
memories 

In the ‘twenties, non-technical film 
magazines (apart from intellectual re- 
views such as Close Up and Cine- 
Cinea) were exclusively for 
fans. But they were better-balanced and 
more intelligent than their counterparts 
of twenty or thirty years later, and they 
also read by discriminating film 
goers. The stars were given most of the 
space, of course, but there were many 
articles on the lives and techniques of 
directors, on arguments for 
censorship, on the var 
of film-making 
written by such 
Maeterlinck, Theodore 
Clarence Darrow 

In a letter to ACW, Mr. E.H 
questions my that directors 
meant more to the public of those days 
than they do now. I still stand by that 
statement. Of course have always 
been the primary attraction, but in the 
twenties a director’s name could also do 
2 lot for a film. Today, anyone who has 
seen a poster for Ben Hur will know the 
William Wyler, and may even 
be drawn to other films of his. John 
Ford exercises much the attrac 
tion that he held in the silent days. But 
I can’t think of many other modern 
directors with a similar drawing power 

In the “twenties, several big directors 


nore 


obsessive 


designed 


were 


ind against 
departments 
were articles 
Maurice 
and 


and there 
celebrities as 


Dreiser 


Butcher 
statement 


name of 


same 


BY KEVIN BROWNLOW 


terrific publicity, and their 
colourful personalities attracted a great 
deal of interest from the public, Others 
were generally acknowledged for certain 
exclusive values that they could give to 
a film. This is borne out by many 
versations I’ve had with cinemagoers 
who remember this period, and by 
temporary letter American fan 
magazines 

After reading Mr. Butcher’s letter, I 
picked out one of these magazines at 
random. In the Letters to the Editor 
column I saw one which begins as a 
typical fan “Rudolph Valen- 
tino! He is fire ar he is ice. He is 
Autumn and Wint and Spring and 
Summer. He is anything he wills him- 
self to be.” But a paragraphs later 
this same Oklahoma film fan is saying 

‘There are few pictures 
you can depend upon for sane, sensible 
and spirited productions. Allan Dwan is 
one. The Forbidden Thing is a simple 
tale, told as only Allan Dwan could tell 
interesting, he in- 
makes his characters living and 
human beings.’ 


received 


con 


con 


outbur 


directors of 


it. Dwan is always 


variably 


The next magaz supported Mr 
Butcher, for a fan was protesting against 
“the frightful superf lity” of Cecil De 
Mille’s production Mr. Butcher 
De Mille as the one director in wh« 


the public was J 


cite 
interested). “It seems to 
it his photopl ire a real men 
artistic growth of the silent 
accept his un 
conception ol 
interested 
Joan the 


business 


me tn 
ice to the 


How 


tandards, his false 


drama 
usual 
life, is beyond me. I became 
in De Mille when |! w hi 

Woman ind have made t my 
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detail 
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is no simple solution to the 
unwanted 

reflection off 


coloration re 


bright 


from 


Rex Ingram. Yale 
gave him a degree. 


to see his later films. That is until I saw 
Saturday Night. Now I stay away, and 
save my pennies for Chaplin, Griffith and 
Ingram pictures.” 

And so it went on—blame for Maurice 
because Mae Busch overacted 
n The Christian, praise for popular 
Allan Dwan, for Sidney Franklin, for 
Herbert Brenon, indignation because no 
that Dmitri Buchowetski 
world’s most talented director, 
excitement because von Stroheim might 
direct Pola Negri in Manon Lescaut (“if 
von Stroheim wishes to better the silent 
will refuse to work unless 

blanche with the Prevost 
classic pleas from a De Mille fan to 
critics to leave his bathroom epics alone 
(“spread it as thick as you like, Mr 
Director, for we swallow it hook, line 
ind sinker and call for more.) — and 
signed “A Fan” actually raves 

Ingram in ACW terms: “The 
Horsemen is flawless. Never were 
such Not to mention 
No wonder Yale gave 

| think that a picture 

should firmly establish the 
picture as one of the high arts.” 
itly, I showed a 1923 issue of 
merican Photoplay to ACW's 
Malthouse. He looked 

it an article in which the 
ogical film Human Wreckage 
ng compared to Caligari, then 
“Did you say this 


Tourneur 


ye realised 
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drama he 


given carte 


one letter 
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close ups ! 
long shots 


degree 


Gordon 


nificantly; 
wa i fan Magazine 


objects outside the field of view. But 


newspapers spread on the carpet and 
such things as a red settee will 
reduce influence to some extent, 
and some objects that might be 
troublesome can probably be removed 


room 


ove! 


their 


from the 
On the indoor filming is 
more satisfactory by artificial light, 
and we shall be getting down to this 
Type A colour film is 
of course, but even if you do 
not use the whole of an “A” spool 
indoors, the rest can be used up out 
of doors. With the appropriate A-to-D 
filter it will give you results almost if 
not quite as good as you usually get 
with normal daylight stock. 
week: FILMING 
WITH LAMPS 
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challenge for the 
special effects 
department. 
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and =the 
which they 


con 
preposterous situations 
found themselves 

to the Botton: of the Sea is 


in the second category. "ts only 


in 


Voyare 
firmly 
messages are those which have slipped 
in unconsciously: e.g., the U.N.’s all 
right in but in urgent times 
an American is entitled to defy it: al 
Ways 


ts way, 


obey your leader, even when he 
but 


be. | 


this uncompromising topical 


seems not nly mad ibout to 


estroy the entire gl rtunately 
advice is 
the ind 
ns of the plot that it seldom 


but it’s 


ed beneath alarums 


obtrusive, worth 
that it’s there 

Virtually the 
pl ice 


itomic submarine 


becomes 
noting 
entire 
the Seaview 
of the { 
ibout the Polar 
North Pole 
The Admiral 
(Walter 
puzzled 


chon 
on board 
uture 
uses merrily ice 


until the starts melting 
who invented 
Pidgeon) is 


the 


iceberg bouncing on the roof on thetr 


overhead 


the thing under 


standably by chunks of 


way to the bottom. (One critic has al 
remarked that the 
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Surfacing, he is still more perturbed 
to find the sky on fire. “Get me Wash 
he barks: and Washington 
explains that the Van Alien Belt cf 
Radiation some three hundred 
above the earth has caught fire. The 
Admiral’s right-hand man, a 
life specialist who takes live sharks 
for a stroll around a tank inside 
submarine (Peter Lorre), shakes 
head sadly and admits that it is 
scientifically feasible 


ington,” 


miles 


marine 


the 
his 
ill 


Giant octopus attacks members of crew as thes 


tap transatlantic cable for news from Wash 


ington after radio has failed 
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A Voyage to the 
Bottom of the Sea 


Soon the Seaview ignoring 
of the U.N., is. nipping 
across the world to the Pacific, 
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vey seem. It looks too good for 
rojection or printing processes 
they really went to such trouble 
and expense, I'm surprised they didn't 
exploit the set-up rather more and cut 
on the number of 
model shots of the submarine 
g U.N. torpedoes 
Fox are equally silent on the subject 
of the scenes of the sky on fire. They 
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New 9°5 Equipment on the Way 
CENTRE SPROCKET reports 
ANDREI LIGONTIE i Parisian dealer Beaulic efle \ nentioned 
Specialising in 9-Smm., sends me some _ these columns bet ind in addition 
encouraging news of our gauge in Cine-Gel rcsam tier, ¢ 
France. Apparently it is experiencing Sadar 
a considerable revival there, and in nake 
Switzerland, too upsurge of 
interest caught th: ‘nch manufac 
turers napping, and there has been a 
temporary hortage gh-grade 
apparatus, sO one can't be surprised 
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THREE NEW EUMIG PROJECTORS 
ARRIVE NEXT MONTH 


THREE NI RO i n tl Pistol Grip for Keystones 
original | ‘ 
next month, sup | mis . K 
P&S Imperi 
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PS AUTOMATI 
threading, and 
focus proyectior ’ 
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features of forward 

frame projectior at 

focused 4-pin BA2Is 

lamp, and power rew 

PS PHONOMATIC: to all features of the 
Automatic. this adds the ind oupler 
integral with the projector the earlier 
Imperial versions This synchroniser 
allows the projector to be ru tep with 
a 3] i.p.s. tape recorder. Specifically, the 
P&S Phonomatic is developed from the 
P&m Imperial, with the addition of auto- 
matic threading and variable focus projec 
tion lens. Price: £46 15s 


Movie Maker at the Cinema 
continued from page 308 
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The advice of the ACW Enquiry Bureau is available free to every reader wich a technical problem. Queries 
are answered by post (we regret we cannot undertake to answer them by telephone) and a small but repre- 
sentative selection is reprinted weekly on this page. It will help the Bureau to give a speedy service if querists 
eonfine any one letter, whenever possible, to a single problem (or related parts of the same problem) and 


write on one side of the paper only. Letters should be ac 


d by a 





ped addressed envelope and the 


Query Coupon from the foot of this page. Address: ACW, 46 Chancery Lane, London, W.C.2. 


Your Problems Solved 


More Magnification 
What happens if I use a 50cm. supple- 
mentar on the 26mm, telephoto of 
my Exposomat instead of on 


lens? —K.H.G., 


lens 
carnera, 
the L3enen normal 


B.F.P.O. 16 


All that will happen is that, at a given 
distance, the image will be twice as wide; 
or, to put it another way, that only half 
the width will be covered in the scene. 

The working distance, as with the 
normal! lens plus supplementary, should 
be 50cm. from subject to the centre of 
the supplementary — which should, as 
always, be mounted as clese as possible 
to the main lens. 


Projector Zooming 
Can you & 
the length 


e me a formula for calculating 
f throw needed to fill a 4ft. 
various settings of a zoom 
pr tion lens (range 15-20mm.)?— D.R.R., 


screen at ine 


urd formula for 


eis 


projector 


WI 
I ; F (1) 


ngth of throw, W screen 
focal length of projection lens, 
width of gate. 
normal projection set-up the 
little difference that it 
can be ignored and the formula simplified 
to 


width, I 
and G 
In the 


F"’ makes so 


WI ‘ 
I (2) 
G 
The width of an 8mm. gate is 0.172in. 
and the focal length of your lens ranges 
from 0.591in. (1 S5mm.) to 0.788in. (20mm.). 
Substituting these values in formula (2), 
we get (for a 481n. screen) 
is »« OS9l 


in 
o173 


13ft. 9in. approx 


18ft. 3in. approx 
You may like to have the values of G 
for other gauges: it is 0-315in. for 9-Smm., 
0-382in. for 16mm. And, to round things 
off, the formulas derived from (1) for 
picture width and lens focal length. They 
are 
Gil F) 
= 
Gl 
W+G 


Ww 


In all these calculations, of course, the 
same units must be used. To convert 
mm. to inches, multiply by 0-394. 


Too Much Yellow 


The enclosed fiim is the first taken with 
automatic camera. You will 
notice that there is an overall yellow 
effect similar to, though not so intense 
as, that imparted by the accidental mis- 
use of the A-to-D filter. The lens of the 
camera incorporates permanent haze 
correction. Could this account for the 
yellowed shots? —T.A., Wrexham. 


You have not named the camera, but 
we doubt if the fault lies in its lens. The 
colour defect looks to us more like the 
result of under-exposure, by about one 
stop, throughout the spool. The richly 
blue skies are typical of such under- 
exposure and, incidentally, help to 
exonerate the haze filter; if this were 
causing the excessive yellowing, the blue 
would be tinged with green 


a new 


Projection without Mains 


without an 
dre there such things 
as battery -operated projectors for 
I.H., Chertsey 


currently on the market in this 
country is a low-voltage model of the 
Italian Nilus. It is available for either 
12v. or 24v. d.c. and is distributed by 
David Williams Cine Equipment Ltd., 
§-9 Glasshouse Yard, London, E.C.1. 


Livine on a boat, I am 


electricity supply 


Smsn 


One 


At Close Range 
As an enthusiast for close-up work, I 
would like method of 
area covered by a 
distances between Tin 
L.B., B.F.P.O. Si 

With 8mm. film and a 13mm. lens, the 
area taken in is about 2-4in. wide by 
1-8in. high at 7in. This increases to about 
10-8in. by 7-8in at 2ft. 61n. 

The easiest way to work out inter- 
mediate areas is to use the four dimen- 
sions given above to plot two graphs, 
one for width against distance and one 
for height against distance, on a piece 
of squared paper. Both will be straight 
lines (for subject size/subject distance is 
a linear relationship) which meet at 
zero 

By the way. distances are measured 
from the subject to the lens node —a 


to know an easy 
working out the 
l3onm, lens at 


and 2ft. 6in.? 
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point which for practical purposes can 
be assumed to be in the same plane as 
the lens iris. 


Finding Best Focus 


What is the effect on focus of putting a 
supplementary lens on a_ fixed-focus 
camera? Does the usual rule of having 
the supplementary its own distance 
subject still apply?—R.S., 


from the 
Liverpool 


Strictly, it doesn’t. The distance-equal- 
to-focal-length rule is exact only when 
the camera lens is focused at infinity. 
With a fixed-focus lens focused at (say) 
12ft., the plane of maximum sharpness 
is brought slightly forward. For example, 
a 2 dioptre supplementary on a lens 
focused at infinity should be 194in. from 
the subject. But the same supplementary 
on a lens at a 12ft. fixed-focus setting 
will give best results at a lens-to-subject 
distance of 174in. (Similarly, the plane 
of best focus for a 1 dioptre supple- 
meptary comes forward from 40in. at in- 
finity to 3lin. at 12ft. and for a 3 
dioptre from 13#in. to 124in.). 

In ordinary titling, these differences 
can be (and usually are) ignored — even 
at such close distances there is sufficient 
depth of field to cope — but in model 
animation and similar types of filming 
they are of some importance. If you 
make the distance to your principal sub- 
ject 3lin., 174m. and 12}in. for, respec- 
tively, supplementaries of 1, 2 and 3 
dioptres, you will then have the maxi- 
mum depth of field at your disposal on 
either side of it. With the fixed-focus 
lens at f/8, this depth can be taken as 
1 dioptre, from 23 to 60in.; 2 dioptres, 
i4in. to 244in.; 3 dioptres, 10}in. to 
154in 


Fixed-Focus Setting 

Yvar 12:Smm. f/2-5 focusing lens 
Bolex C8 has no depth-of-field 
scale and no marking for a fixed-focus 
What should be the 
and what depth of 
this give me at, 


R.R.D., Liverpool 


A good fixed-focus point is 12ft. At 
this setting, your depth of field will ex- 
tend from 6ft. to infinity at f/2-S5 and 
from 4ft. to infinity at f/8. 


LOST 

8mm. Ferraniacolor film, probably sent 
in error to another customer, containing 
shots of Cornish coast, launching of a 
lifeboat and bathing scenes. Any inform- 
ation would be welcomed by L. J. Myatt, 
4 Truro Drive, Ashton-on-Mersey, Sale, 
Cheshire 


The 
on rriy 
setting fixed-focus 
field would 
and f /8? 


point 


say, f/2-5 





ACW QUERY COUPON 
Effective for one week from date of this issue 


(three months for readers overseas) 
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prepayable to 
Cine World, 46/47 Chancery Lane, 


£.2. 

@ BOX NUMBERS availeble to s 
advertisers. Cost 2/- extra 
advertisement 

‘ @ THE PUBLISHERS retain the right 
advertisements 


to refuse or withdraw 
at their diseretion, and do not sccept 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED SEPTEMBER 7th—FIRST POST ON 
MONDAY AUGUST 28th. 


We hope you have enjoyed your | MURRAY'S OF GLASGOW, Scotland's largest | CAMPKINS of 


holiday. As announced in our May } | Cnie Dealers—sell 8 a films. Hire Service 
for 8 and 16mm. proje thorised Booking 2 
News Letter, our Staff holidays arefrom | | Agents for ail 16: —g pe Cum Cam bridge 
Ist to 18th September, during which 8mm. Library (for Scottish hirers 
. | FILMS for the lector for full illustrated | 
period the Laboratory will be closed for | | catalogue “Er me Dept. ACW). 73 | | All new goods are offered from stock 
maintenance work and no processing will | | Caledonian Road, Kings London, N.1 and a selection of S/H items are listed. 
be carried out. In consequence, our usual com W Fil ~ in 27sch ae ot 7 pat 2m Zeiss Movitelar 2x for Movikon (in 
S1\ r essir ) iim in 27sec ) 
prompt service will be subject to delay | at 6 per 25! t ip 4 29sch and 37sch at E ee Tele f E “ Po 
i feos te . . acan : ' ma umakro 2 ele for Eurmig 
during September. | cessing). nm. Pati ; ~ omg ots bed ag a Bell /Howell 2 Tele Lens for 624 or 
200ft. kk ne e% ton 19/6 each (limited EE - . <8 10 
A skeleton staff will attend to orders | | supply). 16mm. film 12 ft. lengths—12/6 per | | For !6mm. (C) 0-7 f/2°'5 TTH Foc 10 
sealed tin. 16mm. film 2 SOft. le h 8/- each For |6mm. (C) 6° {/4:'5 TTH Telekinic 
for film and accessories and will | Please add extra for | : at cies then “es £48 10 
accept and enter films for processing. | Direct Phot graphic pply Co., 2 Harrow Road | § For !6émm. (C) 4” {/4 TTH 10 
| (Corner), Edgware rad jon, W.2 For 6mm. (C) Dalime 
O Iimeyer Triple 
This arrangement has been made in the KIRKHAM FILM SE RVIC ES ’ LTD. sell, exchange Anast. 3° {/2-9 10 
: and hire 8mm., 9-Smr n. sound/silent films For |6mm. (C) Yvar 75mm. {/2°6 Foc. ° 
best interests of all concerned and we rely | Stamp for details. Henry St Warrington TTH 0:7" positive view finder a2 2 
upon your understanding and indulgence. | HOME MOVIE FILMS, Subjects to suit all ages TTH 3° positive viewfinder a2 15 
re — D d Film Productions, TTH 6° positive viewfinder 43 15 
ree ugt For 8mm. (D) Yvar 36mm. £/2:8 10 
THE TODD TANK — B/W AND CONTINENTAL FILMS. The latest exciting 8mm For Smm. (D) Xener Tele 3mm. {28 £18 © 
COLOUR PROCESSING. Models from | films from France. Cal i 6d. in stamps for | For Bolex L8 Dalimeyer |” {/1-9 <8 15 
illustrated leaflet. Cinev ket Viewer, 37/6 : — . oe 
£14.17.0. | Capitol Films (Dept. A< 7 Ww Ne Street, For H8 Bolex D/V Finder ais 
|} London, W.1. GER 8196 (7 For 8mm. (D) TTH £/1-9 1" Foc. Sericol €17 10 
“Cine Film Processing’ (4/6) tells you | 8mm. FILMS. Comprehe t mailec ine | Cine Camera 6248 (f/2:3) Case £12 10 
all about it | Optics, 19 College Road, } v id Cine Camera 624EE & Case €27 10 
2 8mm. FILMS, exchange ght, sold, at the righ Sportster 4 and Case (Dem model) £62 10 
prices, JCR, 63 Pelham Ro 

















ecoeeocececeoce e909 8290 Se 


We have a few other 8mm. Cine Cameras 
r r now m. 
Processing cha ges are °o d/8m 8mm FILM HIRE LIBR ARY ariety mn carto« S/H and shall be pleased to quote by return 


8/9d. 16mm. 25ft. 6/7d., 50ft. 10 4d., » all interests. Stamp for gu “Maus an f you state requirements 
100ft. 19/9d. 9-5mm. 4/5d. f wn Be ae 


Broadwa 


émm. B/W D/R POSITIVI ; ae CAMPKING CAMERAS 


scale 


MICROFILMS LTD. | Gaeranted rsh, (Nose, Coy) 30) par, Lam eens 


100ft * led » 16 (All film 
ST. ANDREWS STREET, DUNDEE | | exclusive processing). P/O to Hart, 37 Wilks Avenue, | | 15 King’s Parade Cambridge 
; Pee! Ha { hester, 22 : MER 1770 Telephone: SIT9/ 
Dundee 22038 Phones. Errol 232 | | 9-Smm. SPECIALISTS ’athescope cameras | Hours 8.45 to6 p.m. Daily (Thursday | p.m.) 
lelivery; also several whi 
selection 9 — 
en ‘ id. Bentley, 
Ashville Terrace, Farsley isey, Yorkshire 


For ALL your CINE supplies) 5, tome. sitet Cone). Travel, carom | CROYDON CINE 


7 Elm Street, Farnworth, Bolt Lancs 


yim sin? mvs ccs owe sar | EXCHANGE LTD 
list. 24 William Street, Bognor * 


ills niaetoignine mentmaiiionest 1 THE CINE SPECIALISTS 


GOLDEN FILMS LTD 


| SUMME R SPECIAL SLASHED HIRE RATES CAMERAS 
for 16m nd ’ 


YT still in full swing. Bags of 


top Enterta nme € res and Shorts Send 2/64 PROJECTORS 


Now (refunde n fi king) for details and 
illustrated Catalogue. / ) “ask for details of popular ACCESSORIES 
| Home Vi s ¢ > Club an ms for Sale 
60-66 Ww RDOUR STREET, 1 NDON, W.1. 
66 WARDOUR STREET, LONDON: Wa. | TAPE RECORDERS 
Sac - ————— siiehiea ALL MAKES OF TAPE CCESSORI 
The largest stock in S.E. London | aa es 


6/0 KIRGDATE, SYDENTIAM, 5.£26 | MACTOTe etic | | 42 SOUTH END, CROYDON 


CROYDON 0236 
renene s SYDenham 5416 | MURRAY'S OF GLASGOW, Scotland’s largest 
| Cine Dealers, can supply any new camera or pro- 
| jector. Hire Purchase terms for 
Second-hand bargains always in stock cll us what 


EXPRESS DELIVERY you are lo king for, we may have the very thing VICTOR MORRIS OF GLASGOW 
avaiiabie al a great sa & amera ire < rvice! 
OF 0D eee more ¢ > acigaly Fr oto THE CAMERA SHOP. John Davis, Bognor, are No deposit—38 weeks to pay—5% charge 
| Cine specialists, offering the best selection and Bie 
Set EP RERe ro rekT on OMAR | | Lie, sme me tr at tigi | | CALL TODAY YOURS TOMORROW 


Sussex. Easy terms, part exchanges, editing, copying, | CINE or 
penser SUPPLIED. ALSO STILL COLOR. etc. 40 Station Road, Bognor Regis. Write or STILL 


ORELL PHOTOGRAPHIC SERVICES (CW28) | | Phone 3877 343 ARGYLE STREET, GLASGOW, C.2 
om MILLS, STOCKPORT, CHES. §mm. PANCINOR 30 ZOOM LENS. Almost new CENerai 0958 
and in perfect condition, £50 Box 352 
















































































AUTO-ZO0O0OM 
ZOOM 


WITHOUT 
A TREMOR 


with 


K-10 and K-12 


Use a tripod say the perfectionists, 
But who wants to carry a tripod around 
on holiday? Yet without one vou can't 


us a hand operated seom lens. 


cameras have 


The KEYSTONE K-10 and K-12 
pe wered zooms just press a button one person zooms 


‘ 


up out of a crowd, an architectural feature zooms up 


from a building 


And there's no camera shake! Both cameras now 


include a pistol-grip for maximum steadiness 


Zoom lenses f 1-8 adjusting from 9mm. to 27mm. 
focusing from 6ft. to infinity. Fully automatic exposure 


control 


£107 8 1l 


K-10 with coupled zoom finder 


199 9 
K-12 with reflex finder... £122 ys 


Prices include pistol-grip and purchase tax. 


From leading dealers, or in case of difficulty communicate 


with sole importers: 


JOHN BLISHEN & COMPANY 
12, PENZANCE PLACE, PORTLAND ROAD, 


LONDON, W.1 Phone: PARK 3456 
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continued from page 295 


They Went Thataway 


By overlapping the falling action in both shots, you will 
be able to splice the shots together while the actor is in 
the act of falling, and so follow the old editing principle 
of “cutting on the move” (meaning while a character is 
on the move, not the camera), so that the spectator watches 
the moving object and does not see the splice. But see to it 
that he is in the correct direction. | mean, if he falls to 
the left in the master shot, he must also fall that way in 
the close shot. 

There are many othe 
continuity has to be observed, and they are ail directed 


ispects of film-making where 


to the same end 
the picture wholeheartedly and give it their complete 


namely, that the audience shall accept 


attention from beginning to end. One of the most impor- 
tant of these aspecis is lighting. A good cameraman en- 
sures that the source of light in any scene always appears 
to come from the same direction, and he always tries to 
keep continuity of density. He doesn’t say, “This shot will 
do at f/16,° and then, of the following one, “This one 
will do at f/4-5°; he works ont the lighting of the whole 
sequence, and tries to keep it nicely balanced through 
out 

Another point to look out for !s that your actors remain 
in character all the way through. This is particularly easy 
to forget when you are making a film which depends 
largely on its plot, for you may allow one of your actors 
to do something which, while it helps the story along, is 
completely out of keeping with the character he is playing, 
and this will result in some disbelief creeping into the 
mind of the spectator 

Most important of all, in my view, ts 
a film is spread over 


continuity of 
atmosphere, where the making of 
a long period it is difficult to keep the original atmosphere 
throughout the film. Apart from the fact that enthusiasm 
may wane, and members of the team may change, there is 
also the risk that your whole view of the picture may 
alter while you are at work on it. You may find that you 
get some perfecily brilliant ideas while you are shooting, 
and you go ahead and incorporate them. Then later, in 
the cutting room, you begin to worry were they so 
brilliant after all? (I can always tell when I am absolutely 
right about an idea for a film, because the hairs on the 
back of my arms stand up; but that happens on very rare 
occasions, so for the most part I spend my time wondering 
and worrying.) 

If you have time, there is one method of dealing with 
this problem, and that is to put the film aside for a few 
weeks, forget about it completely, and then look at it 
again with fresh eyes. If you do this, you will generally 
find that you have no trouble in sorting things out. But 
I have yet to hear of a film schedule which allows for 
three weeks’ “cooling-off time” towards the end of editing! 

And what about all those points of continuity that a 
continuity girl is expected to look after -— props and 
costumes and make-up, and so on? I hope to deal with 
all of them in my next article, but meanwhile if you are 
really keen to learn about continuity | would suggest that 
you get any good feature film and run one sequence again 
and again and again, watching it simply as an exercise 
noticing which way the characters look, which way they 
move, how their positions are established, and how they 
are altered. In the art of film-making, continuity is one 
of the tools to help you to express yourself clearly, and 
it costs nothing more than your time to master it 
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LATEST MARK 3 RECORDER 
Coated f/I-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter, Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW. 

OUR PRICE £4/0/0 


Spare magazines 10/- each 


G45 16 mm. GUN CAMERAS 
Magazine loading, |6 f.p.s. 2in. {/3°5 lens (fixed 
focus), 24 voit. Complete with magazine 
OUR PRICE NEW 45/- 

(Post 3/-) 

Spare New Magazines 6/- 


G.45 !6mm. Hand Operated, magazine 
TITLING UNITS. NEW 45.-. 


Empty Siemens SOft. "Magazi ines 
50ft. Reloads Medium Pan 
100ft. Spools Fast Pan 

Empty Kodak Magazines New 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 


500 w., 110 volt, for L516 3 for 25/- 
Post 2/6 
750w. 100v., for Debrie 
750w., 1 10v., for Bell-Howell éi 
1,000w., | 10v., Bell-Howell éi 
300w., | 10v., Pre-focus 
200w., | 10v., Pre-focus 
100w., 30v., for Specto 
Postage 1/6 extra 
G.B. L516 PROJECTORS 

Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. !2in. speaker. OUR PRICE £55 


POSTAGE EXTRA ON ALL ORDERS 
A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521! 


1 ,600ft. 














FILM HIRE 
SERVICE 


also 
8mm. Silent—! 6mm. Sound 


38 ,CITY RCAD 
March, Cambs. 





MURRAY'S OF GLASGOW, & 
Cine Dealers, can supply t r 

cme accessory 

EX-WORKS “DEKKO” 8 16mm. Rewinder Arms 
19/6d. each. plus 1/6d. p.p. E.V.T. (Bexleyheath) ¢ 
Ltd., 155-157 Long Lane, Bex eath, Kent 


MURRAY'S OF GLASGOW 
Cine Dealers, maintain the 
unit. Fully equipped dem« 
DUPLICATING, Shorthand 
translating. Mabel Eyles, | 
London, N.11. Ent 3824 (T/¢ 
>, MIST, SMOKE eff 
Trial 7/6. Working 
Gibson Ltd., St ) 
THE CAMERA SHOP, Jo! 
full cine services, editing, tit 
16mm. and 9: Smn 
tion 40 Station Ro 
(T/C 2) 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR (12/6) 
“Adapting 200B to Sound ) Converting Koda 
scope "C’"’ (3/6): Special off : ‘ + 
Cineluxe Z mndon Road, Leigt Sea, Essex 
CHOOSING AND t SING A INE PROJECTOR, 
Edwyn Gilmour xpla nection of each 
of the pri tor, th 
most suited 
Describes the mode $ 
tenance as well as th 
Illustrations. 129 pr 


CAMERAS & Reeses 


BOLEX HI6 f/1.9, CASI 
Meyer f ERS 
OFFER 


BURLINGTON CAMERAS 


HYD: 
Park O04 
LOUGHBOROUGH 
S iha ; $ 
B 


PAUL MOFFATT OFFERS 


BOLEX H1I6M 1960 MODEI 


B M 

68 B 
ZOOM PANCINOR 40T 
i 4 


BOLEX HI6 CAMERA 
EUMIG, C3M 

M k 2H 
BOLEX BS8/'VS YVAR 1-9 
( N 1 D 

1i } ‘ RB x 
Wad he S 
ZEISS MOVIKON 


Gra 4 kK \ . 
BOLEX H8 KERN LENSES 


BS /C8 

47 | ‘ B 

ELMO ZOOM AUTO-EYE 8 
{ i" Z ‘ 


iget ret kk 


PROJECTORS 


MURRAY'S OF GLASGOW S i's large 
Cine D t air , cl i 
Maer j B & Howe 

iB Xs S De nstra 
OUGHBOROUGH 


PAUL MOFFATT OFFERS 
f S it j 


El MIG P8M IMPERIAL. |! 
14. Laburr 


& HOWELL SOUND SILENT 
j ’ M 


8/9:5/l6mm. FILM PROCESSING dD 
How BCM/EHH, Lor Ww. 


aS 


MURRAY'S OF Gl ASG Ow . 
( De t re 
fj > © Gr i. Pt 
< I juippe 
TAPE DISC TAPE TRANSFER 

jua Jura utter B 

ansf 1 BOOT LSA 

SOUND NEWS 


s S.A 


Stree Ww 
CLARION TRANSISTOR 
RECORDER. f ent 
7 Mos k Boulevard, Glasgow S.W.2 


BATTERY TAPE 
£15 Wood 





Announcing .... 
The CINE SHOP 


of the future is 


OPEN NOW 


London’s most up-to-date Cine 
Centre is a place of great interest 
that you MUST VISIT. 


All the Leading makes of cine equipment 
and accessories - new and secondhand. Mail 
Lists available on request. 


DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


224 EDGWARE ROAD - LONDON W.2. 
Telephone AMB 4427/8 


Order as well - 














8mm. TITLES 


Colour or B. & W. 1-5 words 7/6 Additional 
words 6d. each. Delivery 10-21 days. Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 





SPECIAL OFFER. 


New fully automatic Tripod Screens. Dual size 5ft. x 5ft 
and 5Sfc. x 4fc. Washable mact white surface. Adjustable 
Height. Listed £19-19-0. Offered at only £7-18-6 
each Carr. 5/-. 

ALSO 5fc. x 5ft. Washable matt white screens on 
roller/battern with side streachers and feet. New 
Excellent Bargain £4-5-0 each. 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD LONDON, N.4. 


WANTED: SURPLUS CAMERAS, enlargers, cine 
ca and projectors; photographic equip. of ever 
irplus and itdated film and paper 
ary all quantities. Phone, write 
Spears Dey A), 14 Watling Street 
Manche f phone BLAckfriars 9432 
Bankers: M { Bank Ltd 
Ww ANTS D SECOND-HAND BOLEX and other 
cine equi ent. Highest prices. Burlington Cameras 
Ead., Za “Bus ington Arcade, London, W.1. Phone 
HY De Park 0040 
SCOTLAND'S LEADING CINE DEALERS require 
Top qua Cine equipment for Cash. Highest Part 
Ex ge allowance on your 
Ex t Hire Purchase Terms 
FRANK LTD Saltmarket 
BELL 2000 
Ww ANTED FILMOVARA: Code No. 101 
( ec. Ha 12 Derby Road, Portsmouth 
BELL. & HOWELL 640 OR SIMILAR témm. 
ed. Switar f/1-9 75mm. lens, sell, £39 
Box 353 
MODERN 8 16mm. DEVELOPING EQUIPMENT 
WANTED. Reasonably priced and good condition 
Box 354 
built-in meter camera, also colour 
hemist, 147 Holdenhurst Road 


ines) 


present equipment 
available. CHARLES 


Glasgow Phone 


2161 for 


WANTED: |l6n 
fil I 


B 
MIL RRAY S OF GLASGOW 
urgest Cine » alers, will purchase for 
. ue sur present equipment 
Write call or phone for better 
} guaranteed satisfaction 
C., MURRAY LTD., 
THE CAMERA CENTRE, 
i462 QUEEN STREET, GLASGOW, C.1 
Telephone: CENtral 4887 
SC oT! AND'S: I ARGEST CINE DEALER 














AUTO-ZOOM 
ZOOM 

WITHOUT 

A TREMOR 


K-10 and K-12 


Use a tripod, say the perfectionists, 
But u ho wants tocarryva tripod around 
on holiday? Yet without one vou can't 


us a hand - operated zoom lens. 


The KEYSTONE K-10 and K-12 cameras have 
pe wered zooms just press a button one person zooms 


up out of a crowd, an architectural feature zooms up 


irom a hy uiding 


And there’s no camera shake! Both cameras now 


ude a pistol-grip for maximum steadiness. 


Zoom lenses f 18 adjusting from 9mm. to 27mm. 


focusing from O6ft. to infinity. Fully automatic exposure 


control 


£107 8 Il 


£122 1 2 


K-10 with coupled zoom finder 


K-12 with reflex finder 


Prices include pistol-grip and purchase tax. 


From leading dealers. or in case of difficulty communicate 


with sole importers 


JOHN BLISHEN & COMPANY 


12, PENZANCE PLACE, PORTLAND ROAD, 
LONDON, W.1I Phone: PARK 3456 
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They Went Thataway 


By overlapping the falling action in both shots, you will 
be able to splice the shots together while the actor is in 
the act of falling, and so follow the old editing principle 
of “cutting on the move” (meaning while a character is 
on the move, not the camera), so that the spectator watches 
the moving object and does not see the splice. But see to it 
that he is in the correct direction. I mean, if he falls to 
the left in the master shot, he must also fall that way in 
the close shot 

There are many other aspects of film-making where 
continuity has to be observed, and they are ail directed 
to the same end that the audience shall accept 
the picture wholeheartedly and give it their complete 
attention from beginning to end. One of the most impor- 
tant of these aspects is hghting. A good cameraman en- 
sures that the source of light in any scene always appears 
to come from the same direction, and he always tries to 
keep continuity of density. He doesn’t say, “This shot will 
do at f/16,” and then, of the following onc, “This one 
will do at f/4-5°; he works out the lighting of the whole 
sequence, and tries to keep it nicely balanced through 


continued from page 295 


namely, 


vut 

Another point to look out for ts that your actors remain 
in character all the way through. This ts particularly easy 
to forget when you are making a film which depends 
largely on its plot, for you may allow one of your actors 
to do something which, while it helps the story along, is 
completely out of keeping with the character he is playing, 
and this will result in some disbelief creeping into the 
mind of the spectator 

Most important of all, in my view, 1 
atmosphere, where the making of a film is spread over 
a long period it is difficult to keep the original atmosphere 
throughout the film. Apart from the fact that enthusiasm 
may wane, and members of the team may change, there is 
also the risk that your whole view of the picture may 
alter while you are at work on it. You may find that you 
get some perfecily brilliant ideas while you are shooting, 
and you go ahead and incorporate them. Then later, in 
the cutting room, you begin to worry were they so 
brilliant after all? (I can always tell when I am absolutely 
right about an idea for a film, because the hairs on the 
back of my arms stand up; but that happens on very rare 
occasions, so for the most part I spend my time wondering 
and worrying.) 

If you have time, there is one method of dealing with 
this problem, and that is to put the film aside for a few 
weeks, forget about it completely, and then look at it 
again with fresh eyes. If you do this, you will generally 
find that you have no irouble in sorting things out. But 
I have yet to hear of a film schedule which allows fot 
three weeks’ “‘cooling-off time” towards the end of editing! 

And what about all those points of continuity that a 
continuity girl is expected to look after props and 
costumes and make-up, and so on? I hope to deal with 
all of them in my next article, but meanwhile if you are 
really keen to learn about continuity I would suggest that 
you get any good feature film and run one sequence again 
and again and again, watching it simply as an exercise 
noticing which way the characters look, which way they 
move, how their positions are established, and how they 
are altered. In the art of film-making, continuity is one 
of the tools to help you to express yourself clearly, and 
it costs nothing more than your time to master it. 


continuity of 
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LATEST MARK 3 RECORDER 
Coated f/I-9 lens, variable iris, 2 and 16 
frames per sec. 3 speed shutter, Takes 
16mm. film in magazines. Complete with 
magazine. BRAND NEW. 

OUR PRICE £4/0/0 


Spare magazines 10/- each 


GAS 16 mm. GUN CAMERAS 
Magazine loading, !6 f.p.s. 2in. f/3°S lens (fixed 
focus), 24 voit. Complete with magazine. 
OUR PRICE — 45/- 

(Post 3/- 

Spare New Magazi nes 6/- 


G.45 l6mm. Hand Operated magazine loading 
TITLING UNITS. NEW 45 .-. 
Empty Slesens 5Oft. ‘Pagesines 15/- 
50ft. Reloads Medium Pan 8/6 
100ft. Spools Fast Pan 1S/- 
Empty Kodak Magazines New 3/6 


NEW PROJECTOR LAMPS 
GREATLY REDUCED 
110 volt, for L516 3 for 25/- 


ost 2/6 


500 w., 


750w. 100v., for Debrie 12 
750w., 1 10v., for Bell-Howell <i 10 
1,000w., | 10v., Bell-Howell ai § 
300w., | 10v., Pre-focus 12 
200w., | 10v., Pre-focus 12 
100w., 30v., for Specto 10 
Postage 1/6 extra 
G.B. L. 516 PROJECTORS 
Sound-Silent, 500 watt 230v. A.C./D.C., 
arms. I[2in. speaker. OUR PRICE £55 


POSTAGE EXTRA ON ALL ORDERS 


A. W. YOUNG 


159 Chatsworth Rd., London, E.5 
Telephone: AMHerst 6521 


| ,600fc. 














FILM HIRE 
SERVICE 

é 8mm. S on Sound 

38 ,CITY ROAD 

March, Cambs. 





MURRAY'S OF GLASGOW S 
Cine Dealers, can supply | n 
cine accessory 
EX-WORKS 
19 /6d. each. plus | /6d 
Ltd., 155-157 Lo 


DEKKO”™ 8 l6mm. Rewinder Arms 
p.p. E.V.1 Bexleyheath) ¢ 
ng Lane, Bex eath, Kent 


MURRAY'S OF GLASG Ow 
Cine Dealers, maintain the 


unit. Fully equipped dem 


DUPLICATING, Sh 
translating. Mabel *s 
London, N.11. Ent 3824 (T ¢ 
FOG, MIST — effec 
less yy 7/6 g 
Gibson Lt St s :Ro 
THE C promo SHOP, 

full cine services, ¢ g, tith 
i6mm. and 9 Smm. O s0ta 
tion. 40 Station Road, Bogn 
(T/C 2) 


BOOKS & MAGAZINES 


“BUILD YOUR OWN PROJECTOR (12/6) 
“Adapting 200B to Sound Converting Koda 
scope *( (3/6) Sp i ff for 15 

Cineluxe, 1,725 Lon 1 Road, Leis n-S« Esse 

ag + meni AND t SING A ¢ INE PROJECTOR, 
by Edwyn Giln expl tior . each 
part of the project t 

model most suited 

Describes the mo 

tenance as w 

[lustrations 


CAMERAS & LENSES 


BOLEX H16 f'1-9, CASI £90. 4ir 
M rf/3-5 1,00 ERS. Ayr 67429 


BURLINGTON CAMERAS OFFER: B 


HY Db 


LOUGHBOROLGH. PAUL MOFFATT OFFERS 
Se t is iY 


BOLEX HI6M 1960 MODEI 


B 


ZOOM PANCINOR 401 
f t t 47 


BOLEX H1I6 CAMERA 
20-6 Z ‘ 
EUMIG, C3M 

Mrs. R 2H 
BOLEX BS VS YVAR 
‘ N D 


li E ge B 

Wa R Ss 
ZEISS MOVIKON 
G 24K 


BOLEX H8 KERN LENSES 


BS /C8 ’ 
t 47 | ( B 


ELMO ZOOM AUTO-EYE &-S 
mt V Z 
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PROJECTORS 


MURRAY'S OF GLASGOW S 
Cine D t F 
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Second} i 8 Sc iha 
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Et — P8M IMPERIAL. | 
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FILM PROCESSING. D 
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RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW ‘ 
( D . z 
Bien oF re. Grundig pt , , 


‘ if 
TAPE DISC TAPE TRANSFER 

~ 1 R00f USA . 

I e tl ) SOUND NEWS 
Stree W 
CLARION TRANSISTOR 
RECORDER. Ff t 
7M rk B d, G ~ S.W 


BATTERY TAPE 
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Announcing .... 
The CINE SHOP 


of the future is 


OPEN NOW 


London’s most up-to-date Cine 
Centre is a piace of great interest 
that you MUST VISIT. 


All the Leading makes of cine equipment 
and accessories - new and secondhand. Mail 
Order - Lists available on request. 


DIRECT PHOTOGRAPHIC SUPPLIES 
LIMITED 


224 EDGWARE ROAD - LONDON W.2. 
Telephone AMB 4427/8 


as well 














8mm. TITLES 


Colour or B. & W. |-5 words 7/6 Additional 
words 6d. each. Delivery 10-2! days. Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 2! ELM ROAD, LEIGH-on-SEA, ESSEX 





SPECIAL OFFER | 


New fully automatic Tripod Screens. Dual size 5Sft. x 5Sft 
and 5fc. x 4fc. Washable matt white surface. Adjustable 
Height. Listed £19-19-0. Offered at only €7-186-6 
each Carr. $/-. 

ALSO 5ift. x 5ft. Washable matt white screens on 
roller/batcern with side streachers and feet. New. 
Excellent Bargain €4-5-0 each. 


REALM FILM SCREENS LIMITED 
92, STROUD GREEN ROAD LONDON, N.4. 


WANTED: St PLUS ¢ AMERAS, enlargers, cine 
1 ph —— equip. of every 
j uted film and pe 
Ph me, write or call 
Spear D 4 14 Watling Street. Shudel ull 
Ma t e BLAckfriars 9432 (5 lines) 
Bank M Bank Lt 
WANTED: SECOND-HAND BOLEX and other 
n jul eT Highest price Burlington Cameras 
I B gton Arca London, W.1 
HY De Park 004 
ScotTl AND S LEADING (¢ CINE DEALERS require 
nt for Cash. Highest Part 
Ex ‘ i‘ wance on ur present equipment 
Ex Hire Purchase Terms available. CHARLES 
FRANK LTD Saltmarket Glasgow Phone 
BELI wn 
WANTED: FILMOVARA: Code No. 101 
( Ha 22 Derby Road, Portsmouth 
BELL & HOWELI 640 OR SIMILAR l6mm. 
| i. Switar f/1-9 75mm. tens, sell, £39 
Box 353 
MODERN 8 l6mm. DI VELOPING EQUIPMENT 
WANTED. R priced and good condition 
Box 354 
WANTED it-in meter camera, also colour 
f Fenn Chemist, 147 Holdenhurst Road 
Bou 432 


Phone 


Top qu © equipa 


2161 for 


MURRAY'S OF GLASGOW 
‘ Cine Dealers, will purchase for 
your present equipment 
il! or phone for better 
aranteed ‘faction 
« LTD., 
THE CAMERA CENTRE, 
146a QUEEN STREET, GLASGOW, C.1 
Telephone: CENtral 4887 
SCOTLAND'S LARGEST CINE DEALER 
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Movie Miscellany—consinued from page 300 


tried the same reel of film on two other Eumigs belonging to 
friends. I report, contritely, that the splices did not go through 
satisfactorily. In every case, the picture went momentarily out 
of focus and you could see the join leaping from the bottom to 
the top of the screen. 

The Eumig is such an excellent little projector and so 
deservedly popular that I think it is time the designers looked 
into this business of splice jumping very seriously. On the 


basis that there is no smoke without at least some fire, the 
Austrian engineers should take serious note of the repeated 
criticisms in this respect. After all, it’s no good telling amateurs 
to make a serious study of creative editing if one of the world’s 
projectors does not cope satisfactorily 


most popular 8mm. 
with splices. 

1 am by no means certain that the answer is to fit a back 
pressure-plate. Last week I borrowed a Bauer T10 which has a 
back pressure plate and it wasn’t at all kind to splices. Could it 
be that every projector—even those from the same stable 
have individual peculiarities? From my own experience, I 
would confirm our correspondent’s remarks about the Cirse- 
Sound. | have not found any other projector which takes 
splices so smoothly. 

Meanwhile, if I have unwittingly misled anybody and 
irritated Eumig owners who really do know how to make 
splices, my — 


CLUB N NE ws 


R NETHERTON with Parbury Magna, Miss Dog Food, 

Maker... there must have been beauty queens of 
almost everything—everything, that is, but cine. But now 
KIRKCALDY C.C. are to remedy this unhappy deficiency and will 
jueen at a dance they are holding on September 8. At 
least the ceremony should provide attractive material for the club 
ewsreel. They ask if any other club in England or Scotland have 


MISS LOWI 


Miss Botle 


elect a cine 


Amateur Cine World - August 24, 1961 
ever queened it before: more to the point, they also ask if clubs 
will send them their syllabuses, for, a new group, they are finding 
it difficult to arrange programmes and would welcome suggestions. 
They have made a start in film production by covering a local 
scooter rally, and are planning to make a film of the district. 
(G. McDonald, 12 Lawson Street, Kirkcaldy, Fife). 

Filming, and in some cases tape recording, an unusually large 
number of local events—the Queen’s visit, charter celebrations 
and the enthronement of the new Bishop of Rochester among 
them—has strained ROCHESTER, CHATHAM & GILLINGHAM C.C.’s 
financial resources, but they hope to have monochrome copies 
ready early next year. An hour’s course every week for beginners 
is to be a feature of the new season’s programme. (Miss H. 
Gilbert, 158 Bredhurst Road, Wigmore, Gillingham, Kent). 

In Terry Nunn’s Ten Best film, The Case, a case baffled a man 
trying to get rid of it by growing larger and larger. In NOTTINGH AM 
A.c.S."s A Man Called *X’, which they are entering for the Mid- 
lands Cine Association competition, a parcel gets smaller and 
smaller and acquires a life of its own. The film, in Kodachrome IT, 
is being shot in Wollaton Park (by permission of the Corporation) 
and in the president’s home. A Bolex B8 and Keystone Zoom 
Reflex are being used. Each entry by societies in the Association 
begins in the same way: the finding of a parcel on a doorstep, and 
the producers take it from there. (H. G. Stafford, 39 Davies Road, 
West Bridgford). 

Night Out was the theme set by CHESTER c.S. for groups of 
members who were each issued with a roll of monochrome and 
invited to interpret the theme in their own way. The results will be 
discussed at a forthcoming meeting. (D. S. Tomlins, 26 Stanton 
Drive, Bache Hill, Upton, Cheshire). 

Several members of DUNDFE C.S. are to contribute 8mm. 
material for a film on Scotland’s sporting activities. (A. F. F. 
Maclure, 168 Glamis Road, Dundee}. 

The Editor of the Mid-Cornwall C.S. Newsletter suggests that 
the club should produce a cine record of the St. Austell develop- 
ment scheme. It would be three years in the making, all members 
could play an active part in its production, and “‘apart from the 
interest value it would be a wonderful record—perhaps suitable 
for the town’s archives.”” The current production—one which 
strikes new ground for a club—shows the life found in rock pools. 
The script provides for members to work both on their own on 
almost any beach and in groups. John Vaughan has been elected 
to serve on the I.A.C. Regional Council. (M. J. Millard, Clifden 
Grill, St. Austell). 
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paperbacks ss 


8mm. MOVIE MAKING for PLEASURE 

PHILIP GROSSET 

A popular introduct on and guide to 8mm. movie 
making. Subjects covered include choice of equipment 
and how to use it; What to film; Putting on a show; 
Adding sound, and Commentary writing. Emphasis is 
on how to use equipment rather than how it works. 
Half-tone and line illustrations. 112 pp. 


COLOUR PHOTOGRAPHY for PLEASURE 
EDWARD BOMBACK 

A practical guide to becoming an expert colour 
photographer without using costly and complex equip- 
ment. The uses of negative and reversal film are 
discussed and the author stresses the importance of 
presenting your slides to their best advantage. Finally 
there is a chapter on colour and how we see it. 8 pp. 
colour plates and line illustrations. 128 pp. 


postage 
éd. 


35mm. PHOTOGRAPHY for PLEASURE 
GEORGE KNIGHT 

Well experienced in the use of the miniature camera, 
the author describes in an easy interesting style the 
way to take successful black-and-white or colour 
pictures. Subjects covered include Types of Film; 
Exposure; Filters; Arrangement; Flash and many other 
useful hints. Half-tones and line illustrations. 128 pp. 


TAPE RECORDING for PLEASURE 

WALLACE SHARPS .8.K.S., F.INST.D. 

Written for the many new amateur enthusiasts, this 
is a non-technical guide to professional methods of 
tape recording. Hints on sound effects, mixing and 
editing tape as well as placing microphones, stereo, 
and explanations or technical terms. Line illustrations. 


128 pp. 


from your bookseller, newsagent, photo dealer or in case of difficulty, from the publisher: 


FOUNTAIN PRESS 46-47 Chancery Lane, London WC2 








“The test film was, perhaps one of the most successful we 


have exposed” ° © © © © © « « Amateur Photographer Technical Review of the Carena 
Auto-Carena Carena seomex 


e AUTO-CARENA is a pre trument the best tradit out dates, out performs. out classes all other 8mm. movie cameras. The f fabulous 
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